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Stewart C Baker

Hagiwara Sakutar/ was a poet and critic active from the 1910s 
UISPVHI� UP�IJT�EFBUI� JO�������"T� B�QPFU�XIP�WFFSFE� BXBZ� GSPN�

tanka, haiku, and other traditional forms toward imagistic lines of no 
đYFE�MFOHUI�IF� JT�OPUBCMF�GPS�IJT� GSFF�GPSN�QPFUSZ�BOE�DSJUJDBM�XPSL� 
including the book-length publication in 1926 of Principles of Poetry, his 
attempt to de0ne the fundamental essence of poetry.

*O�TPNF�XBZT�BO�FYBNJOBUJPO�PG�)BHJXBSB�JOWJUFT�DPNQBSJTPOT�UP�4IJLJ�1 

Both saw themselves as modernizers active during a time of great change 
in Japan, interested in reinventing norms and in the fusion of Western 
BOE�+BQBOFTF�JEFBT��4IJLJ�GPS�FYBNQMF�ESFX�IJT�JEFBT�BCPVU�TIBTFJ�QBS-
tially from European landscape painting.2 Likewise, Hagiwara was drawn 
to European history, philosophy, and literature; his prose was in1uenced 
by Schopenhauer and Nietzsche,3 and he lists Goethe, Wilde, and Tol-
stoy—along with Bash/—as quintessential artist-poets in Principles of  
Poetry.�  

However, while Shiki was a haikuist 0rst and foremost, Hagiwara's 
work of note on haiku was critical in nature rather than creative. His 
fame as a poet rests rather on books like Howling at the Moon, which 
GFBUVSFE�QPFUSZ�XJUI�OP�đYFE�MJOF�MJNJUT�UIBU�NPWFE�TUSPOHMZ�BXBZ�GSPN�
traditional Japanese ideas about poetry. While he wrote some haiku and 
tanka, they do not occupy an important place in his work.5 

All the same, Hagiwara's critical work provides a unique lens through 
which to view haiku. Principles of Poetry in particular is insightful for the 
practicing haikuist — especially when held up against too-literal inter-
pretations of shasei. In it, Hagiwara sets out to de0ne the essence of all 
forms of poetry,6 idiosyncratically winding through discussions of sub-
jectivity, objectivity, ethics, 0ne arts, and literature to eventually arrive 
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BU�UIF�BSHVNFOU�UIBU�QPFUSZ�NVTU�FYQSFTT��UIF�TZNCPMJ[BUJPO�PG�FNPUJPO��
VTJOH��SIZUIN�UPOF�BOE�GFFMJOH��7 

Generally speaking, Hagiwara discusses Western-style poetry in Prin-
ciples of Poetry. However, he does devote some space to haiku, notably 
insisting that while the form is commonly referred to as an objective one, 
B�TVDDFTTGVM�IBJLV�EPFT�OPU�NFSFMZ�HSBTQ��UIF�SFBMJUZ�PG�OBUVSF��CVU�FO-
HBHFT�JO��DIBOUJOH�TVCKFDUJWF�TFOUJNFOUT�BOE�GFFMJOHT�CZ�XBZ�PG�EFTDSJCJOH�
OBUVSBM�PCKFDUT���-JLFXJTF�)BHJXBSB�JT�WFSZ�EJTNJTTJWF�PG�UIPTF�XIP�KVEHF�
haiku entirely by their surface-level, objective-seeming description, say-
JOH�UIBU�UIFZ��POMZ�SFBE�CVU�OFWFS�VOEFSTUBOE��IBJLV�BT�QPFUSZ�8 

Because a poem must contain emotion and subjectivity in Hagiwara's 
poetics, it is impossible for haiku to be completely objective. Instead, 
Hagiwara argues that traditional haiku's reputation for aloof, re0ned ob-
TFSWBUJPO�JT�EVF�UP��B�DFSUBJO�NFEJUBUJWF�RVBMJUZ�JO�UIF�UJNCSF�BOE�NPPE�
PG� JUT� QPFUJDBM� TFOTJCJMJUZ�� B� TFOTJCJMJUZ� IF� BTDSJCFT� UP�haimi (俳味) or 
�TVCEVFE�UBTUF���*O�DBTFT�XIFSF�haimi�JT�OPU�QSFTFOU�JU��NVTU�CF�SFQMBDFE�
CZ�BOPUIFS�QPFUJD�RVBMJUZ��GPS�B�IBJLV�UP�XPSL�BT�B�QPFN�9

5P�XSJUF�IBJLV�UIBU�BSF�TPMFMZ�FYFSDJTFT�JO�EFUBDIFE�JOUFMMFDUVBM�PCTFS-
WBUJPO�)BHJXBSB�TBZT�XJMM�QSPEVDF�QPFNT�UIBU�BSF��BXLXBSE��BOE��VOJO-
TQJSFE��BOE�XIJDI�DPOUBJO��OP�TUSPOH�QPFUJD�QBTTJPO�XIBUFWFS��XIFSFBT�
IBJLV�XJUI�B��USVF�HFOVJOF�QPFUJD�RVBMJUZ��BQQFBM�UP�UIF�IFBSU�SBUIFS�UIBO�
UIF�IFBE��JU�JT�UIF��QMFBEJOH�MBNFOUJOH�PS�EFTJSJOH��XJUIJO�UIFTF�QPFNT�
rather than their contemplative nature, that makes them e2ective and 
memorable.10

As evidence, Hagiwara quotes a poem by Buson and one by Bash/, re-
produced below:

春の海 終日のたり のたりかな
haru no umi hinemosu notari notari kana

the sea in spring
all the long day
rolling, rolling

Buson
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草の葉を落つるより飛ぶ蛍かな
kusa no ha wo otsuru yori tobu hotaru kana

falling from
the grass blade, then 1ying 
0re1y11 

Bash/

3ese poems are successful, Hagiwara argues, because they present 
��PCKFDUT�DPMPSFE�CZ�TVCKFDUJWF�GFFMJOH�CVU�OPU�PCKFDUT�BT�PCKFDUT�QFS�TF��12 

6OGPSUVOBUFMZ�IF�EPFT�OPU�HP�JOUP�HSFBU�EFUBJM�BCPVU�XIBU�FYBDUMZ�UIFTF�
subjective feelings are, apparently assuming that readers will take his word 
GPS�JU�UIBU�#VTPOhT�QPFN��TIPXT�UIF�BVUIPShT�TVCKFDUJWF�NPPE�PG�MFJTVSF�PO�
B� MPOH� TQSJOH�EBZ�� BOE� UIBU�#BTI h́T� TZNCPMJ[FT� �UIF�BVUIPShT� TFOTJCJMJUZ�
UPXBSE�B�TVNNFS�OJHIU��13  It goes without saying that no poem is wholly 
objective, as its author by necessity plays a role in the selection of words 
and their arrangement on the page. 3e act of describing something is, by 
de0nition, subjective. 

A brief analysis of Buson's poem shows this well. Critics frequently 
QPJOU�UP�UIF�SFQFUJUJPO�PG��OPUBSJ�OPUBSJ��BT�NJNJDLJOH�UIF�SPMMJOH�XBWFT�
the ebb and 1ow of the tides. 3is repetition may be what Hagiwara is re-
GFSSJOH�UP�XIFO�IF�UBMLT�BCPVU�B��NPPE�PG�MFJTVSF��TVHHFTUJOH�UIBU�#VTPO�
selected these speci0c words to connect the slow, interminable rolling of 
the waves to the lengthening days of late spring. Likewise, the description 
PG�B�đSFĔZ��GBMMJOH�UIFO�ĔZJOH��JO�#BTI h́T�QPFN�JT�BO�BSSFTUJOH�FYQFSUMZ�
curated image — even if it does not necessarily clarify what the author's 
sensibility is, as such.

Hagiwara does not discuss the haiku of Shiki or other contemporaries 
at any length, but the same principle can be applied to their work as well. 
It is not Shiki's detached observational attitude from his sickbed that 
make the many haiku he wrote there so moving; it is the unique subjec-
tive feeling with which he observed and wrote.�� And of course, the many 
haikuists writing in English, Japanese, or other languages today also pro-
vide numerous proofs of Hagiwara's insight.
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Hagiwara's rhetorical moves are o4en disorienting and idiosyncratic. 
3is fact, along with the historical remove of the work—published in 
1926—makes reading the Principles of Poetry� BO� PEE� FYQFSJFODF� BU�
times.15�0O�UIF�PUIFS�IBOE�)BHJXBSBhT�BSHVNFOU�UIBU�QPFUSZ�JT�B�MJUFSB-
ture that uses symbols to present emotions is as compelling today as it 
was when he 0rst made it. If nothing else, he rarely fails to be interesting.

For me, there is a de0nite appeal to approaching haiku as a presenta-
UJPO�PG��PCKFDUT�DPMPSFE�CZ�TVCKFDUJWF�GFFMJOH��16 When I think of favourite 
haiku, I 0nd those that have le4 a lasting impression are certainly those 
which present reality 'as it feels' instead of trying to capture something 'as 
JU�JT�h�-JLFXJTF�)BHJXBSBhT�DPODFQUJPO�PG�UIF�QPFUJD�FTTFODF�BT��UIF�JOTVG-
GFSBCMF�MPOFMJOFTT�UIBU�WJCSBUF<T>�UISPVHI�MJGFhT�EFQUIT�17 speaks to me on 
B�EFFQ�MFWFM�FWFO�JG�*�EPOhU�BMXBZT�FYQSFTT�UIBU�GFFMJOH�JO�NZ�PXO�IBJLV�

0G�DPVSTF�QPFUT�XIP�đOE�)BHJXBSBhT�JEFBT�CJ[BSSF�PS�PUIFSXJTF�PVU�PG�
step with how they compose or read haiku need not despair. Rather, they 
should remember what Hagiwara himself says at the beginning of his 
CPPL���"MM�UIF�BOTXFST�UP�UIF�RVFTUJPO�hXIBU�JT�QPFUSZh�BSF�FJUIFS�GBMMBDJFT�
DBVTFE�CZ�OBSSPX�NJOEFE�QSPWJODJBM�QSFKVEJDFT�PS�QFSTPOBM�EPHNBT��18

S56$ H"&)* 7# H"%&'"(" S")*+"(,19 

.BOZ� UIBOLT� UP� 'BZ�"PZBHJ� BOE�5BLBNJDIJ�0LVCP� GPS� SFWJFXJOH� BOE�
correcting the translations below and improving them immensely. Any 
remaining errors or awkwardness are my own.

1. Assorted Haiku20 

五月幟立つ家家の向うは海
satsukinobori tatsu ieie no muk! wa umi

Boys' Day streamers
standing at every house 
opposite the sea
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天城ごえ伊豆に入る日や遲櫻
amakigoe izu ni hairu hi ya osozakura

entering Izu 
at Amakigoe21 — 
late-blooming cherry trees 

青梅に言葉すくなき別れ哉
aoume ni kotoba sukunaki wakare kana

saying goodbye
in a few words … 
green plums 

ブラジルに珈琲植ゑむ秋の風
burajiru ni k!hii uwemu aki no kaze

Co2ee 
grown in Brazil …
autumn wind

プラタヌの葉は散りはてぬ靴磨き
puratanu no ha wa chirihatenu kutsumigaki

plane tree leaves 
scattering …
a shoe-shiner
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冬さるる畠に乾ける靴の泥
fuyu saruru hata ni kawakeru kutsu no doro

winter departing …
mud from the 0eld 
dries on my shoes

人間に火星近づく暑さかな
ningen ni kasei chikazuku atsusakana

mankind 
as Mars draws near22 …
this heat

�#PDI h́T�EFBUI�23 

磯濱の煙わびしき年のくれ
isohama no kemuri wabishiki toshi no kure

the rocky beach's 
melancholy fog —
year's end

�#VTI�8BSCMFShT�4POH�

笹鳴の日かげをくぐる庭の隅
sasanaki no hikage wo kuguru niwa no sumi

passing beneath 
the shadow of the bush warbler's song …
garden corner
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笹鳴や日脚のおそき縁の先
sasanaki ya hiashi no osoki en no saki

bush warbler's song —
the sun's slow movement 
past my porch

2. Haiku from a Posthumous Manuscript�� 

�4PNFIPX�*hN�BMSFBEZ�PWFS�đĕZ�ZFBST�PME��

枯菊や日日にさめゆく憤り
karegiku ya hibi ni sameyuku ikid!ri

withered chrysanthemum —
my indignation cooling
with every day

�"MM�UIPTF�ZPVUIGVM�IPQFT�BOE�ESFBNT�XFSF�DPNQMFUFMZ
JO�WBJO��

秋さびし皿みな割れて納屋の隅
aki sabishi sara mina warete naya no sumi

lonely autumn …
all the plates broken 
in a corner of the shed
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�"I��"MSFBEZ�XBTUJOH�BXBZ�NZ�IFBSU�XFFQT�UFBST�BHBJO��

冬日くれぬ思ひ起せや岩に牡蠣
fuyubi kurenu omoiokoseya iwa ni kaki

remembering
endless winter days —
oysters on a rock

�*�SFUVSO�UP�NZ�IPNFUPXO�XBMLJOH�BMPOF�BMPOH�UIF�CBOL�
PG�UIF�5POFHBXB�3JWFS��

磊落と河原を行けば草雲雀
rairaku to kawara wo ikeba kusahibari

walking along the riverbank
with an open heart …
grass cricket

�.Z�GBOUBTZ�DJUZ�JT�JO�UIF�TLZ��

虹立つや人馬賑ふ空の上
niji tatsu ya jinba nigiwau sora no ue

a rainbow's arch —
people and horses bustling
above the sky
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�.Z�QBTTJPO�GPS�TFDMVTJPO�JSSFTJTUJCMF�*�UIJOL�QBJOGVMMZ�
PG�#BTIʹ��

藪蔭や蔦もからまぬ唐辛子
yabukage ya tsuta mo karamanu t!garashi

in the thicket's shade —
the red pepper le4 uncovered
by the ivy

�0O�B�MBUF�BVUVNO�EBZ�UIF�NJTFSZ�PG�B�TXJNNJOH�CFBDI�
JO�4IʹOBO��

コスモスや海少し見ゆる邸道
cosumosu ya umi sukoshi miyuru yashikimichi

cosmos —
spotting a little of the sea 
on the mansion-lined street

N5+$!

1 Hagiwara seems ambivalent toward Shiki himself. In a footnote in Principles of 
Poetry�IF�EFTDSJCFT�B�TDIPPM�PG�XBLB�QPFUT�USZJOH�UP�GPMMPX�4IJLJhT�JEFBT�BT��VORVFT-
UJPOBCMZ�B�XSPOH�DPVSTF�MFE�CZ�NJTVOEFSTUBOEJOH�UIF�GPSN�PG�QPFUSZ��BOE��JMMJUFSBUF�
BOE�EJTHVTUJOH�SJĈSBĈT��	Q�����
��0O�UIF�PUIFS�IBOE�IF�BDLOPXMFEHFT�4IJLJhT�QSBJTF�
PG�#VTPO�BT�OPUFXPSUIZ�JO�B������FTTBZ�PO�#VTPO�	�ăF�)PNFTJDL�)BJLVJTU�:PTB�
#VTPO��� <郷愁の詩人　与謝蕪村] Iwanami Shoten, 1988. https://www.aozora.
HS�KQ�DBSET��������đMFT������@������IUNM
�

2�5SVNCVMM�$IBSMFT���.BTBPLB�4IJLJ�BOE�UIF�0SJHJOT�PG�4IBTFJ��Juxtapositions 2.1, 
.BSDI�������IUUQT���XXX�UIFIBJLVGPVOEBUJPO�PSH�KVYUB�KVYUB�����NBTBPLB�TIJLJ�
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and-the-origins-of-shasei/
3 Sato, Hiroaki, translator. Cat Town. By Hagiwara Sakutar/. New York, New York 

3FWJFX������Q�����
� Hagiwara, Sakutar/. Principles of Poetry. Trans. Chester C.I. Wang & Isamu P. 

Fukuchi. Ithaca, NY, Cornell East Asia Program, 1998, p. 33
5�*OEFFE�)JSPBLJ�4BUP�EFTDSJCFT�)BHJXBSBhT�UBOLB�BT��VOEJTUJOHVJTIFE��	4BUP������

Q����
�BOE�IJT�IBJLV�BT�OP�NPSF�UIBO��QMBZGVM�KPUUJOHT��	4BUP������Q����
�
6�*U�JT�XPSUI�OPUJOH�UIBU�UIF�JEFB�PG��MJUFSBUVSF��BT�B�VOJđFE�GPSN�DPNQSJTJOH�UIF�

various types of poetry and prose was not common in Japan, with each 0eld of po-
etry and prose being viewed as a unique artform distinct from others. See Beichman, 
Janine. Masaoki Shiki: His Life and Works. Tokyo, Kodansha, 1986.

7 Hagiwara, 1998, p.56. Hagiwara is given to 1ights of fancy and hyperbole, and 
BMTP�TVHHFTUT� UIBU�QPFUSZhT� �FTTFOUJBM� TQJSJU�<JT>�B�ZFBSOJOH�GPS�UIF�UIJOHT�XF�EP�OPU�
IBWF��BOE�UIBU�QPFUSZ�JUTFMG�JT��UIF�XIPMF�FYJTUFODF�<PG >�UIF�VOJWFSTF�BQQSFDJBUFE�XJUI�
B�TVCKFDUJWF�BUUJUVEF��	�����Q����
�

8 Hagiwara, 1998, pp. 129-130.
9 ibid.
10 ibid.
11�5SBOTMBUJPOT�PG�UIFTF�IBJLV�BSF�NZ�PXO��)BHJXBSB�IBT��TVCFSV��GPS��GBMMJOH��JO�UIF�

Bash/ haiku, but I could not 0nd that variant elsewhere and have replaced it with the 
BQQBSFOUMZ�TUBOEBSE��PUTVSV��

12�)BHJXBSB������Q�������ăJT�JT�TJNJMBS�UP�UIF�MJOF��OP�JEFBT�CVU�JO�UIJOHT��GSPN�
American imagist poet William Carlos Williams, which can be interpreted as mean-
JOH� TPNFUIJOH� MJLF� �NBLF� B� DPODSFUF� JNBHF�XJUI� FWFSZEBZ� MBOHVBHF� SBUIFS� UIBO� B�
WBHVF�MFOHUIZ�OPUJPO�PG�JU���4FF�8JDLMJĈF�&E���)JTUPSJDBM�7JFX�PG�8�$�8JMMJBNTh��
�/P�*EFBT�CVU�JO�ăJOHT��Trigger"sh Critical Review 2, 2009. https://trigger0shcriti-
calreview.com/historical-view-of-wcwilliams-no-ideas-but-in-things-by-ed-wick-
li2e/

13 Hagiwara, 1998, pp. 129-130.
�� As Makoto Ueda points out, Shiki's conception of shasei was not simply a de-

tached observation of reality but a form of selective realism, where the poet must 
make choices about what objects to present, as well as how and why (Trumbull).

15�4PNF�PG�NZ�GBWPVSJUF��8BJU�XIBU ���NPNFOUT��)BHJXBSBhT�DMBJN�UIBU�+BQBOFTF�
OPWFMT�BSF��KVTU�B�LJOE�PG�NFEJPDSF�IBJLV��	Q�����
�BOE�UIBU�IBJLV��DBOOPU�CF�DPN-
QPTFE�JO�PS�USBOTMBUFE�JOUP�GPSFJHO�MBOHVBHFT��	Q�����
�



E!!"#! 37

16 Hagiwara, 1998, p.129
17 ibid., p.28
18 ibid., p. 10
19 All translated haiku are in the public domain by Japanese copyright law, which 

was death of the author + 50 years at the time the published works containing them 
entered public domain. 3e translations may be re-used under a Creative Commons 
"UUSJCVUJPO�MJDFOTF��IUUQT���DSFBUJWFDPNNPOT�PSH�MJDFOTFT�CZ������

20 Haiku in this section are from Hagiwara, Sakutar/. #e Collected Published 
Works of Hagiwara Sakutar!. [萩原朔太郎全集>�7PM�� ���$IJLVNB�4IPCʹ� ������
https://www.aozora.gr.jp/cards/000067/card53521.html

21 Amakigoe is a mountain pass on the border of Izu province. Because of its natu-
ral beauty and waterfalls, it was a well-known destination for authors and literary 
types, and has appeared in novels, poems, songs, and movies.

22 3e Japanese word for Mars, 火星�USBOTMBUFT�MJUFSBMMZ�BT��đSF�QMBOFU��
23 Imagist poet Yamamura Boch/, who spent time recuperating from tuberculosis 

JO�*TPIBNB�	QSFTFOU�EBZ�0BSBJ� JO�*CBSBLJ�1SFGFDUVSF
�BOE�EJFE�%FD����������	ăF�
LBOKJ�GPS��*TPIBNB��SFBE�MJUFSBMMZ�BT��SPDLZ�CFBDI��


�� Haiku in this section from Hagiwara, Sakutar/. #e Collected Poems of Hagi-
wara Sakutar!. [萩原朔太郎詩集>�7PM�����4IPHBLVLBO�������IUUQT���EM�OEM�HP�KQ�
JOGP�OEMKQ�QJE��������


