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Engaging with Avant-Garde Haiku: A Study 
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Michele Root-Bernstein

i0OF�TIPVME�OFWFS
�FWFO�GPS�B�NPNFOU
�MJDL�UIF�ESFHT�PG�UIF�BODJFOUT��-JLF�
UIF�FOEMFTT�DIBOHFT�PG�UIF�TFBTPOT
�BMM�UIJOHT�NVTU�DIBOHF��ăF�TBNF�JT�USVF�
PG�IBJLBJ�u����"UUSJCVUFE�UP�#BTIʹ
���UI�DFOUVSZ�+BQBO

iăJT�JT�BO�FYDJUJOH�UJNF�UP�CF�JOWPMWFE�JO�8FTUFSO�IBJLV�w�%JTTBUJTGBDUJPO�
XJUI�B�QSFDPODFJWFE�GPSN�JT�CFJOH�SFQMBDFE�CZ�B�HFOVJOF�JOUFSFTU�JO�CFJOH�
PQFO��1FSIBQT�UIJT�JT�BOPUIFS�BHF�PG�#BTIʹ
�J�F�
�BOPUIFS�BHF�PG�EJTDPWFSZ�u 
��.BSMFOF�.PVOUBJO
���UI�DFOUVSZ�"NFSJDB 

TPPMJOH�UISPVHI�UIF�WJSUVBM�VOJWFSTF�OPU�MPOH�BHP
�*�DBNF�BDSPTT�BO�
JOUSJHVJOH�QPTUFS�CZ�POF�%JFHP�-��3PESJHVF[��ăF�WJTVBM�BSUJTU�IBE�

SF�WJTJPOFE�B�XIJUF�DISZTBOUIFNVN�IBJLV�CZ�#BTIʹ�BT�B�TQMBTI�PG�SFET
�
QJOLT
�BOE�HSBZT�TQJMMJOH�GSPN�XIBU�BQQFBSFE�UP�CF�B�CVEEJOH�ĔPXFS�PS�
B�CMFFEJOH� UIVOEFSDMPVE�PS�CPUI�1�ăJT� TUSVDL�NF�BT� BO�BQU�NFUBQIPS
�
OPU�POMZ�GPS�UIF�BEPQUJPO�PG�+BQBOFTF�IBJLV�CZ�&OHMJTI�MBOHVBHF�QPFUT
�
CVU�GPS�UIF�FWFSDIBOHJOH�BEBQUBUJPO�PG�UIBU�GPSN�JO�&OHMJTI�PWFS�UIF�MBTU�
IVOESFE�ZFBST��*�IBE�SFDFOUMZ�CFHVO�QSFQBSJOH�XPSLTIPQ�BDUJWJUJFT�GPS�B�
IBJLV�TUVEZ�HSPVQ�CBTFE�JO�NZ�IPNFUPXO��-FBSOJOH�OFX�BQQSPBDIFT�UP�
UIF�GPSN�BOE�OFX�DSBĕ�UFDIOJRVFT
�JU�TFFNFE�UP�NF
�XF�NJHIU�IPOF�PVS�
BFTUIFUJD�BQQSFDJBUJPO�GPS�DISZTBOUIFNVNT�PME�BOE�OFX��8IBU�GPMMPXT�
JT�B�XPSLTIPQ�QSÊDJT�JO�UIF�GPSN�PG�BO�FTTBZ�EFUBJMJOH�PVS�FYQMPSBUJPOT�PG�
FWPMWJOH�EJSFDUJPOT�JO�IBJLV���

ăF�&WFSHSFFO�)BJLV�4UVEZ�(SPVQ
�JOJUJBMMZ�DPOWFOFE�PO�UIF�DBNQVT�PG�
.JDIJHBO�4UBUF�6OJWFSTJUZ
�ESFX�B�NJYFE�HSPVQ�PG�TUVEFOUT�BOE�DPNNV-
OJUZ�NFNCFST
�PG�CFHJOOFST�BOE�BEFQUT��*O�PVS�đSTU�ZFBST
�XF�TQFOU�B�HSFBU�
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EFBM�PG�UJNF�FYQMPSJOH�NBJOTUSFBN�IBJLV�JO�&OHMJTI
�XJUI�JUT�FNQIBTJT�PO�
+BQBOFTF�BFTUIFUJD�QSJODJQMFT��0G�MBUF
�IPXFWFS
�XF�IBE�UVSOFE�PVS�BUUFO-
UJPO� UP� UIF� GSFTI�BOE�VODPOWFOUJPOBM
� TQFDJđDBMMZ� UP� UIPTF� JOOPWBUJPOT�
JO�IBJLV�UIBU�BEBQU�USBEJUJPOBM�BFTUIFUJD�QVSQPTFT�UP�OFX�QPTTJCJMJUJFT�JO�
&OHMJTI�MBOHVBHF�QPFUJDT���

"TJEF�GSPN�UIF�JNQVMTF�UP�DBTU�B�XJEF�OFU�GPS�TUVEZ�HSPVQ�NFNCFST�PG�
EJTQBSBUF�JODMJOBUJPOT
�UIFSF�TFFNFE�HPPE�SFBTPO��(JWFO�NZ�QSPGFTTJPOBM�
TUVEZ�PG�DSFBUJWF�QSPDFTT
�*�LOFX�UIBU�JOTQJSBUJPO�PĕFO�GPMMPXT�FYQMPSB-
UJPO��5P�DJUF�B�-J[�-FSNBO�%BODF�&YDIBOHF�QPTUFS�MPOH�IBOHJOH�PO�NZ�
XBMM
�POF�PG�NBOZ�XBZT�UP�iCF�DSFBUJWFu�JT�UP�iSBUUMF�BSPVOE�JO�TPNFPOF�
FMTF�T�VOJWFSTF�u2�"EE�UP�UIJT
�BT�UIF�DIPSFPHSBQIFS�-FSNBO�EPFT
�UIBU�JU�
IFMQT�UP�iUVSO�EJTDPNGPSU�JOUP�JORVJSZu�BOE�B�QFSTPO�IBT�B�QMBO��0OMZ�
CZ�FNCSBDJOH�QBSBEPY�DPOUSBEJDUPSZ�JEFBT
�TBZ
�PS�DPNQFUJOH�NPEFT�PG�
DPNQPTJUJPO�BOE�CZ�đOEJOH�TPNFUIJOH�iUP�SFTQFDU�BU�CPUI�FOET�PG�UIF�
TQFDUSVN
u�TBZT�-FSNBO
�DBO�XF�PQFO�PVSTFMWFT�VQ�UP�FYQBOEJOH�NPEFT�
PG�FYQSFTTJPO��

8JUI�UIF�IBJLV�TQFDUSVN�JO�NJOE
�UIFO
�*�TVHHFTUFE�UP�UIF�&WFSHSFFO�
HSPVQ� UIBU�XF� SFBE�&SJD�"NNBO�T�The Wordless Poem.3�ăJT� DIBQCPPL�
GSPN������XPVME�TFSWF�BT�B�SFNJOEFS�PG�;FO�JOTQJSFE�QSFTDSJQUJPOT�GPS�
BSUMFTT
�TFMĔFTT
�BOE�JOUVJUJWF�IBJLV�UIBU�GPDVT�PO�UIF�PSEJOBSZ�TVDIOFTT�
PG� UIJOHT�� *� GVSUIFS� QSPQPTFE� UIBU�XF� GPMMPX�"NNBO�XJUI� FYDFSQUT� PG�
3JDIBSE�(JMCFSU�T�The Disjunctive Dragonfly, A New Approach to English-
Language Haiku.4�"T�BEEJUJPOBM�FTDPSUT�JOUP�OFX�UFSSJUPSZ
�*�BMTP�TVHHFTU-
FE�SFBEJOH�UXP�FTTBZT�CZ�-FF�(VSHB�i/FXLV�GPS�0ME �Haiku 21 and 
Haiku 2014�BT�(VJEFT�UP�UIF�&YQFSJNFOUBM�BOE�5SBEJUJPOBM�JO�)BJLVu5 

BOE�i/PSNBUJWF�)BJLV�BOE�#FZPOE�u6 Grounded in traditional sensibili-
UJFT
�XF�XFSF�SFBEZ�GPS�TPNF�DPHFOU�SFUIJOLJOH�PG�XIFSF�IBJLV�NJHIU�HP�
BOE�XIZ��8F�XFSF�SFBEZ�UP�FOHBHF�XJUI�UIF�IBJLV�BWBOU�HBSEF��

8JUI�SFHBSE�UP�UIF�BSUT
�BWBOU�HBSEF�DBO�CF�B�USJDLZ�UFSN��*O�i"WBOU�
(BSEF�)BJLV��"�/FX�0VUMPPL
u7�1IJMJQ�3PXMBOE�TVHHFTUT�TPNF�EJċDVM-
UJFT��%P�XF�NFBO�BFTUIFUJD�SFCFMMJPO�PG�TPNF�FYUSFNF�LJOE�BHBJOTU�DVS-
SFOU�BSUJTUJD�OPSNT �0S�EP�XF�NFBO�SBEJDBM�XPSL�UIBU�QSPET�BOE�QVTIFT�
DPOUFNQPSBSZ�UBTUF�BMPOH �3PXMBOE�IJNTFMG�UJFT�UIF�UFSN�UP�UIF�GPSNFS
�
UP� VUNPTU� SFKFDUJPOT� PG� BFTUIFUJD� USBEJUJPO�� 'PS� TUVEZ� HSPVQ� QVSQPTFT
�
IPXFWFS
� *� UPPL� BWBOU�HBSEF� UP� SFGFS� UP� GPSNT� BOE� UFDIOJRVFT� UIBU� UIF�
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NBJOTUSFBN�VOEFSTUBOET�BT�OFX�BOE�EJĈFSFOU
�OPU�XIPMMZ�BDDFQUBCMF
�ZFU�
OPU�OPU�IBJLV��*O�UIBU�TFOTF
�BWBOU�HBSEF�CFDPNFT�JOUFSDIBOHFBCMF�XJUI�
FYQFSJNFOUBM�PS�JOOPWBUJWF��"OE�BT�QBSU�PG�UIF�iBEWBODFE�HVBSE
u�UIF�QPFU�
JT�B�QJPOFFS
�BO�JOOPWBUPS
�BO�FYQFSJNFOUBMJTU�QVTIJOH�UIF�CPVOEBSJFT�PG�
XIBU�IBJLV�DBO�EP��

"T�GBDJMJUBUPS�BOE�IBJLV�QPFU
�*�XBT�TUJMM�BN�QBSUJBM�UP�UIJT�QFSTPO�
DFOUFSFE�WJFX�PG�UIF�OFX��-JLF�UIF�UFBDIJOH�QPFU�.BSWJO�#FMM
�JO�IJT�i���
4UBUFNFOUT�"CPVU�8SJUJOH�1PFUSZ
u8�*�UBLF�JU�BT�B�HJWFO�UIBU�iFWFSZ�QPFU�
JT�BO�FYQFSJNFOUBMJTU�u�8IBU�#FMM�BSHVFT�JT�UIBU�FWFSZPOF�MFBSOT�UIF�DSBĕ�
CZ�XSJUJOH
� SFBEJOH
�XSJUJOH� TPNF�NPSF
� BOE� iTIPX<JOH>� JO� ZPVS�XSJU-
JOH�XIBU� ZPV�IBWF� SFBE�u�ăJT� TFFNT� UP�NF� B� SFNJOEFS� UP�QMBZ� BSPVOE�
XJUI�PVS�QPFNT��8JUIPVU�BOZ�HPBM� JO�NJOE�PUIFS�UIBO�UIF�TBUJTGBDUJPO�
PG�DVSJPTJUZ�BOE�UIF�QMFBTVSF�PG�FYQMPSBUJPO
�QMBZ�JT�WFSZ�NVDI�B�XBZ�PG�
MFBSOJOH�QSPCBCMZ�UIF�CFTU��/PU�POMZ�UIBU
�CVU�BUUFOUJPO�UP�B�SBOHF�PG�
QPTTJCJMJUJFT�JO�IBJLV�JODSFBTFT�UIF�MJLFMJIPPE�PG�GPSHJOH�B�VOJRVF�WPJDF��
0SJHJOBMJUZ�EFQFOET�PO�PQFOJOH�PVSTFMWFT�VQ�UP�B�WBSJFUZ�PG� JOĔVFODFT�
BOE�JOTQJSBUJPOT
�BOE�QJDLJOH�BOE�DIPPTJOH�XIBU�XPSLT�GPS�VT��ăBU�BOE
�
BT�#FMM�BEWJTFT
�iUSZ<JOH>�UP�XSJUF�QPFNT�BU�MFBTU�POF�QFSTPO�JO�UIF�SPPN�
XJMM�IBUF�u�0OMZ�UIFO�EP�XF�SFBMMZ�LOPX�UIBU�PVS�QMBZGVM�FYQFSJNFOUBUJPO�
JT�JO�GBDU�FYQFSJNFOUBM�JO�B�DPNNVOJUZ�XJEF�TFOTF��0G�DPVSTF
�BMTP�USZ�UP�
XSJUF�QPFNT�UIBU�BU�MFBTU�TPNF�GPMLT�JO�UIF�SPPN�XJMM�MPWF��5P�EP�TP
�UP�EP�
TPNFUIJOH�OFX�BOE�EJĈFSFOU�ZFU�SFNBJO�HSPVOEFE�JO�IBJLV
�JT�UP�QBSUJDJ-
QBUF�IPXFWFS�NPEFTUMZ�JO�HSPXJOH�UIF�GVUVSF�PG�UIF�GPSN��

*O�UIFJS�CPPL�Haiku 21,9�BOE�JO�GPMMPX�VQ�DIBQCPPLT
�NPTU�SFDFOUMZ�
Haiku 2023,10�FEJUPST�-FF�(VSHB�BOE�4DPUU�.FU[�MPDBUF�UIJT�MFBEJOH�FEHF�
PG� DIBOHF� JO�XIBU� UIFZ� DBMM� iOPUBCMFu�IBJLV�� i</>PUBCMF�IBJLV
u�(VSHB�
XSJUFT�JO�IJT������Frogpond�FTTBZ
�iUBLF�EFđOJOH�DPODFQUT�USBEJUJPOBMMZ�
BTTPDJBUFE�XJUI�IBJLV� 	CSJFG� GPSN
� DPODSFUF� TFBTPOBM� JNBHFT
� KVYUBQPTJ-
UJPO
�HSBNNBUJDBM� JODPNQMFUFOFTT�BOE�UIF�QMBZGVM�VTF�PG� MBOHVBHF
�BOE�
SFJOUFSQSFU�UIFN�XJUI�B�UXJTU�u11

  
EBOEFMJPO��EPT�BOE�EPO�UT

$POTJEFS�"EJUZB�#BIM�T� iOPUBCMFu�IBJLV� GSPN�������#SJFG� GPSN
�DIFDL��
DPODSFUF� TFBTPOBM� JNBHF
� DIFDL�� KVYUBQPTJUJPO
� DIFDL�� HSBNNBUJDBM 
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JODPNQMFUFOFTT
�DIFDL��UIF�QMBZGVM�VTF�PG�MBOHVBHF
�BHBJO�DIFDL�BOE�BMM�
XJUI�B�EFđOJUF�UXJTU��ăFSF�T�TPNFUIJOH�SBSF�JO�BO�JNBHF�QMBDFE�TJEF�CZ�
TJEF�XJUI�BO�JEJPNBUJD�FYQSFTTJPO��UIFSF�T�TPNFUIJOH�VODPNNPO�JO�UIF�
QMBDFNFOU�PG�UIF�KVYUBQPTJUJPO
�NBEF�DMFBS�CZ�UIBU�DPMPO�JO�UIF�NJEEMF�
PG�B�POF�MJOF�LV��"OE�CFDBVTF�iOPUBCMFu�IBJLV�MJLF�#BIM�T�QVU�POF�GPPU�JO�
USBEJUJPO�BOE�UIF�PUIFS� JO�DPOUJOVFE�MFBSOJOH
�FYQMPSBUJPO
�BOE�FYQFSJ-
NFOUBUJPO
�UIFZ�NBLF�FYDFMMFOU�GPPE�GPS�TUVEZ�HSPVQ�UIPVHIU��4JODF�*�XBT�
QSJWJMFHFE�UP�IBWF�XSJUUFO�UIF�i"ĕFSXPSEu�GPS�Haiku 2023, I used many 
IBJLV�GSPN�UIBU�DIBQCPPL�UP�IJHIMJHIU�DPOUFNQPSBSZ�FYQFSJNFOUBUJPO�
GPS�UIF�TUVEZ�HSPVQ
�BOE�*�EP�TP�IFSF
�VOMFTT�PUIFSXJTF�OPUFE��	'PS�B�XJEFS�
SBOHF�PG�BWBOU�HBSEF�TPVSDFT
�TFF�FOEOPUF����
������

/P�EPVCU�BCPVU�JU
�IBJLV�QPFUT�UIFTF�EBZT�MJWF�JO�JOUFSFTUJOH�UJNFT��"T�
(VSHB�QPJOUT�PVU�JO�i/FXLV�GPS�0ME
u�USBEJUJPOBM�OPUJPOT�PG�KVYUBQPTJ-
UJPO�BSF�KVTU�OPX�FYQBOEJOH�JO�GBTDJOBUJOH�XBZT��*O�KVYUBQPTJOH
�QPFUT�TFU�
BU� MFBTU� UXP� JNBHFT� TJEF�CZ� TJEF�XJUIPVU� TUBUJOH�BOZ�PWFSU� SFMBUJPOTIJQ��
ăJT�MBDL�PG�SFMBUJPOBM�JOUFSQSFUBUJPO�DSFBUFT�B�TQBDF�PS�DVU�	kire in Japa-
OFTF
��$POWFOUJPOBMMZ
�UIJT�DVU�JT�TJHOBMFE�CZ�MJOF�CSFBLT�BOE�PS�QVODUVB-
UJPO�PS�B�WJTVBMMZ�NBSLFE�TQBDF
�BT�JO�1FUFS�/FXUPO�T�

bus stop
a room inside
UIF�SBJO

BOE�#JMM�,FOOFZ�T

my morning walk
NZ�OFJHICPS�T�XBMLFS��
two springs

BOE�3PCFSU�)JSTIđFME�T

đOBM�NPNFOUT�����PEPST�HBUIFS�JO�TJOHMF�đMF

*O�SFDFOU�ZFBST
�QPFUT�IBWF�BMTP�CFFO�DPNQSFTTJOH�UIF�WJTVBM�PS�HSBNNBUJ-
DBM� TQBDF� PG� UIF� DVU�XJUIJO�POF�MJOF�IBJLV�PĕFO�XJUI�NVMUJQMF� CSFBL�
QPTTJCJMJUJFT�JOGFSSFE�CZ�UIF�SFBEFS��4VTBO�#VSDI�T
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UIF�EBSLOFTT�JO�NF�BDDVNVMBUJOH�CBUT

DBO�CF�SFBE�JO�BU�MFBTU�UISFF�EJĈFSFOU�XBZT
�XJUI�B�NFBOJOHGVM�CSFBL�BĕFS�
iNFu�PS�BĕFS�iBDDVNVMBUJOHu�PS
�JOEFFE
�BĕFS�UIF�MBTU�XPSE
�iCBUT�u�&BDI�
XBZ�PG�QISBTJOH�UIF�QPFN�TQFBLT�UP�UIF�PUIFS�UXP
�FOMBSHJOH�XIBU�JT�TBJE�
JO�B�CSJFG�TJY�XPSET��

$VSSFOU�IBJLV�FYQFSJNFOUBUJPO�BMTP�TVHHFTUT�UIBU�XF�DBO�JOUVJU�B�DVU�JO�
GSBHNFOUBSZ�MBOHVBHF�FWFO�JO�UIF�BCTFODF�PG�PCWJPVT�KVYUBQPTJUJPOT�PS�
JOGFSSFE�TQBDF��

MFĕ�UP�NZ�PXO�EFWJDF

CZ�8BSSFO�%FDLFS� JT� B� DBTF� JO� QPJOU��5P� VOEFSTUBOE�IPX� BOE�XIZ� BO 
BQQBSFOUMZ�VODVU�IBJLV�NBZ�OPOFUIFMFTT�DSFBUF�B�CSFBL�CFUXFFO�EJTQBSBUF�
JNBHFT
�UIF�IBJLV�TUVEZ�HSPVQ�UVSOFE�UP�3JDIBSE�(JMCFSU��

In The Disjunctive Dragonfly� BOE� JUT� DPNQBOJPO� WPMVNF
� Poems of 
Consciousness, Contemporary Japanese & English-language Haiku in 
Cross-cultural Perspective,12� (JMCFSU� BSHVFT� UIBU� DVUUJOH� JT� UIF� EFđOJOH�
DIBSBDUFSJTUJD�PG�IBJLV��iăF�IBJLV�GPSN�OFDFTTJUBUFT�FYUSFNF�DPODJTJPO
�
NJOJNBMJTN
�BOE�BUUSJCVUFT�PG�AJNBHF��CVU�XJUIPVU�LJSF
u�IF�XSJUFT
�iXF�
EP�OPU�IBWF�IBJLV�u13�ăF�IBJLV�DVU�JOWPMWFT�NVDI�NPSF�UIBO�B�NBSLFE�
CSFBL� JO� TQFFDI
� IPXFWFS
� PS� FWFO� B� EFDPNQSFTTFE� TQBDF� CFUXFFO� PS�
XJUIJO� QISBTFT�� i,JSF
u� (JMCFSU� FYQMBJOT
� iDBO� CF� UBLFO� BT� ADVUUJOHT�� PS 
AJSSVQUJPOT�
�PS�TUSPOH
�BCSVQU�AEJTUPSUJPOT��PG�TQBDF�UJNF�XPSMET�in reader 
consciousnessu14�	JUBMJDT�NJOF
��ăF�IBJLV�DVU�JT�QSJNBSJMZ�DPHOJUJWF�

FWFSZ�đCFS�PG�NZ�TQJEFS�MJHIUOJOH
 
1BZJOH�BUUFOUJPO� UP�POF�T�NFOUBM� SFTQPOTF� UP�IBJLV�DBO�CF
�QBSEPO�UIF�
QVO
� FOMJHIUFOJOH��8IFO� *� FYBNJOF�NZ� FYQFSJFODF� SFBEJOH� UIF� IBJLV�
BCPWF
�CZ�$IVDL�#SJDLMFZ
� *�đOE�DSJUJDBM�EJTUPSUJPOT� JO�NZ�DPNQSFIFO-
TJPO��*OJUJBMMZ
�UIF�TJY�XPSE�QISBTF�SFTJTUT�TUSBJHIUGPSXBSE�NFBOJOH��#BG-
ĔFE
�NZ�NJOE�KVNQT�UP�UIF�VOTQPLFO�iFWFSZ�đCFS�PG�my beingu�BOE�UIBU�
QISBTF
�XIJDI� *� DBO�U� TIBLF
� CFDPNFT�QBSU� PG� UIF�IBJLV�� *�NBZ� JOUVJU� B�
DVU�BĕFS� UIF� JOUFSQPMBUFE�iCFJOHu�iFWFSZ�đCFS�PG�NZ�<CFJOH>��� TQJEFS 
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MJHIUOJOHu�PS�BĕFS�iTQJEFSu�iFWFSZ�đCFS�PG�NZ�<CFJOH>�TQJEFS���MJHIU-
OJOH�u�ăF�MBUUFS�UIPVHIU�iNZ�<CFJOH>�TQJEFSu�CSJOHT�NF�UP�UIF�TQJEFS�T�
XFC�BT�TPNFUIJOH�UIBU�SFTPOBUFT�XJUI�UIF�OFUXPSL�PG�đCFST�UISPVHIPVU�
UIF�MJWJOH�CPEZ��4P�EPFT�UIF�WFSZ�SFBM�QIFOPNFOPO�PG�TQJEFS�MJHIUOJOH�

3FUVSOJOH�UP�iMFĕ�UP�NZ�PXO�EFWJDFu�CZ�8BSSFO�%FDLFS
�*�BN�BXBSF�PG�
B�TJNJMBS�DPHOJUJWF�XBSQ�JO�NZ�SFBEJOH�FYQFSJFODF��*O�UIJT�DBTF
�EJTUPSUJPO�
MJFT�JO�UIF�XPSE�iEFWJDFu�	BT�JO�J1IPOF�PS�MBQUPQ
�BOE�UIF�JEJPN�iMFĕ�UP� 
NZ� PXO� EFWJDFT�u� 6TJOH� UIF� TJOHVMBS� GPSN� PG� EFWJDF� JO� UIF� IBJLV� BT 
PQQPTFE�UP�UIF�QMVSBM�JO�UIF�JEJPN
�UIF�QPFU�DSFBUFT�UXP�TFUT�PG�NFBOJOH��
ăFTF�JOUFSQSFUJWF�QPTTJCJMJUJFT�WJCSBUF�BHBJOTU�POF�BOPUIFS�BOE�JO�UIBU�
EJTTPOBODF�B�DBUFSJOH�UP�QFSTPOBM�EFTJSFT�DPMMJEFT�XJUI�TPDJBM�JTPMBUJPO�DPM-
MJEFT�XJUI�DPNNFOUBSZ�PO�UIF�DVMUVSBM�NPNFOU�

'PS�(JMCFSU
�EJTUPSUJPO�PG�DPOTDJPVTOFTT�XIBU�IF�DBMMT�EJTKVODUJPO�
JT�XIBU�QPXFST�IBJLV��%JTKVODUJPO
�XJUI�JUT�FNQIBTJT�PO�UIF�DPHOJUJPO�PG�
JNQFEFE�SFBEJOH
� JODPSQPSBUFT�BO�BSSBZ�PG�QPTTJCJMJUJFT� GPS�kire beyond 
DPOWFOUJPOBM�OPUJPOT�PG� KVYUBQPTJUJPO��*O�GBDU
�(JMCFSU�BSHVFT� JO�Poems 
of Consciousness
�iUIF�DPODFQU�PG�EJTKVODUJPO�JO�IBJLV�<JT>�NPSF�QSJNBSZ�
JO�GVODUJPO�UIBO�KVYUBQPTJUJPO�u15�8IJDI�JT�UP�TBZ
�KVYUBQPTJUJPO�JT�B�GPSN�
PG�EJTKVODUJPO�CVU�OPU�UIF�POMZ�POF
�BT�iMFĕ�UP�NZ�PXO�EFWJDFu�PS�iFWFSZ�
đCFS�PG�NZ�TQJEFS�MJHIUOJOHu�NVTU�NBLF�DMFBS��

8IBU�PUIFS�GPSNT�PG�EJTKVODUJPO�NJHIU�UIFSF�CF ��*G�GPS�OP�PUIFS�SFB-
TPO�UIBO�UIF�QMBZGVM�TUJNVMVT�PG�B�OFX�UPZ�PS�UPPM
�UIF�QSBDUJDJOH�QPFUT�
PG�&WFSHSFFO�)BJLV�XFSF�FBHFS�UP�đOE�PVU��(JMCFSU�IJNTFMG�TVHHFTUT�UIBU�
QPFUT�FYBNJOF�iNPEFT�PG�EJTKVODUJPO�BT�B�NFBOT�PG�EFUFSNJOJOH�DSFBUJWF�
NFUIPE�u16�(FU�B�IBOEMF�PO�IPX�FYQFSJNFOUBM�IBJLV�EP�XIBU� UIFZ�EP
�
BOE�XF�NJHIU�KVTU�EFSJWF�DSBĕ�UFDIOJRVFT�PG�VTF�UP�PVS�QFSTPOBM�QPFUJD�
HSPXUI��*O�IPQFT�PG�EPJOH�KVTU�UIBU
�UIF�TUVEZ�HSPVQ�UVSOFE�UP�(JMCFSU�T�
Disjunctive Dragonfly�BOE�JUT�iOFX�BQQSPBDIu�UP�&OHMJTI�MBOHVBHF�IBJLV�

The Disjunctive Dragonfly�JT�OPU�FYBDUMZ�B�QSJNFS�CVU
�JO�UIBU�CPPL
�(JM-
CFSU�TLFUDIFT�PVU�UISFF�HFOSF�GFBUVSFT�UIBU�BSF�DIBSBDUFSJTUJD�PG�BMM�HPPE�
IBJLV��JO�IJT�UFSNJOPMPHZ
�iQFSDFQUVBM�EJTKVODUJPO
u�iNJTSFBEJOH�BT�NFBO-
JOH
u�BOE�iPWFSUVSOJOH�TFNBOUJD�FYQFDUBUJPOT�u�)F�BMTP�TLFUDIFT�PVU�GPVS-
UFFO�EJTKVODUJWF� UFDIOJRVFT� DIBSBDUFSJTUJD� PG�NBOZ� FYQFSJNFOUBM�IBJLV��
ăJT�iFYQBOEFE�QBMFUUFu�GPDVTFT�PO�EJTSVQUJWF�FMFNFOUT�JO�MBOHVBHF�UIBU�
ESJWF�DPHOJUJWF�CSFBLT� JO� SFBEFS�DPOTDJPVTOFTT��4JODF� JU�XBT�NZ�UBTL� UP�
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QSFTFOU�B�TFMFDUJPO�PG�UIFTF�UFDIOJRVFT�UP�UIF�TUVEZ�HSPVQ
�XIBU�GPMMPXT�
JT�NZ�QBSBQISBTF� PG�(JMCFSU�T� UIJOLJOH
� BT� FYQSFTTFE� JO�The Disjunctive 
Dragonfly and Poems of Consciousness
�BOE�BT�BJEFE�CZ�(VSHB�T�FYQMJDBUJPO�
PG�(JMCFSU�T�LFZ�QPJOUT�

Perceptual disjunction��(FOSF�GFBUVSF��
�UIF�BDU�PG�KVYUBQPTJOH�JNBHFT�
BOE�XPSET
�PS�PUIFSXJTF�QMBDJOH�UIFN�JO�DMPTF�DPOUBDU
�DSFBUFT�DPHOJUJWF�
UFOTJPO
�FTQFDJBMMZ�XIFO�UIF�JNQMJFE�SFMBUJPOTIJQ�JT�VOVTVBM��$VUT
�DPN-
QSFTTJPOT
�BOE�GSBHNFOUBSZ�MBOHVBHF�PQFSBUF�JO�UIJT�XBZ�UP�NBLF�GBNJMJBS�
UIJOHT�BOE�JEFBT�VOGBNJMJBS��1VU�BOPUIFS�XBZ
�BOZ�EFGPSNJOH�PG�UZQJDBM�
TFOUFODF�TUSVDUVSF�PS�NFBOJOH�NBLJOH�WJPMBUFT�PVS�TFOTF�PG�SFBMJUZ��UIFSF�
GPMMPXT�B�QFSDFQUVBM�CSFBL�JO�DPOTDJPVT�DPIFSFODF�

NZ�IFBE�JO�UIF�DMPVET�JO�UIF�MBLF�

In The Disjunctive Dragonfly�(JMCFSU�DJUFT�UIJT������IBJLV�CZ�3VCZ�4QSJHHT�
BT�BO�FYBNQMF�PG�IPX�UIF�DPNQSFTTJPO�BOE�GSBHNFOUBUJPO�PG�UIPVHIU�NBZ�
DSFBUF�B�TUSBOHF�UBLF�PO�SFBMJUZ��ăF�IBJLV�JT�DPNQPTFE�PG�UXP�QISBTFT
�UIF�
đSTU� BO� JEJPN
� UIF� TFDPOE�B� DPNNPO�PCTFSWBUJPO��:FU�XIFO�iNZ�IFBE�
JO�UIF�DMPVETu�BOE�iUIF�DMPVET�JO�UIF�MBLFu�BSF�DPNQSFTTFE�UPHFUIFS
�UIF�
XIPMF�CFDPNFT�B�DPOGPVOEJOH�UIJOH�UP�TBZ��ăFSF�JT�B�SFBM�SFĔFDUJPO�JO�
UIF�MBLF��UIFSF�JT�BMTP�UIF�EJ[[Z�EJTPSJFOUBUJPO�PG�UIBU�JMMVTJPO�

ăF� TBNF�QFSDFQUVBM�EJTKVODUJPO� BMTP�PDDVST� JO�NPSF� DPOWFOUJPOBMMZ�
BSSBOHFE�IBJLV��

��DPME�EBNQ�NPSOJOH
DIBSSFE�XPPE
������JO�UIF�SBWFO�T�DBMM������������������

%BWF�3VTTP�T�iOPUBCMF�IBJLVu�GFBUVSFT�B�UZQJDBM�CSFBL�BĕFS�MJOF�POF
�UIFSF-
CZ�KVYUBQPTJOH�UIF�EBNQ�UJNF�PG�EBZ�XJUI�TPNFUIJOH�JOUFSFTUJOH�BCPVU�
UIF� DBMM� PG� B� SBWFO��:FU�XJUIJO� MJOFT� UXP� BOE� UISFF� UIF� SFBEFS�NBZ� GFFM�
ZFU�BOPUIFS�CSFBL
�BOPUIFS�DPOVOESVN�BTTFSUJOH� JUTFMG�� UIF�QSFTFODF�PG�
DIBSSFE�XPPE�JO�UIBU�TPVOE��

Misreading as meaning & Overturning semantic expectation. 
(FOSF�GFBUVSFT���BOE���GVSUIFS�DMBSJGZ�UIF�DPHOJUJWF�EJTTPOBODF�CFUXFFO�
XIBU�XF�QFSDFJWF�JO�BOE�UISPVHI�B�IBJLV�BOE�XIBU�XF�LOPX�BCPVU�UIF�
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XPSME�� *OEFFE
� UIBU� EJTTPOBODF� IBT� VT�NJTSFBEJOH� BOE� SFSFBEJOH� BT�XF 
BUUFNQU�UP�SFTPMWF�UIF�DPHOJUJWF�CSFBL�BOE�BTTJHO�NFBOJOH�UP�QBSU�PS�BMM�
PG�UIF�QPFN��*O�3VTTP�T�IBJLV
�B�đSTU�BOE�IBNQFSFE�SFBEJOH�PG�MJOFT�UXP�
BOE�UISFF�NBZ�TPSU�JUTFMG�PVU�JG�XF�TIJĕ�UP�TZOFTUIFUJD�UIPVHIU��ăF�TNFMM�
PG�DIBSSFE�XPPE�JT�MJLF
�PS�JT�USJHHFSFE�CZ
�UIF�TPVOE�PG�UIF�SBWFO��

8IBUFWFS�NFBOJOH�UIF�SFBEFS�T�NVMUJQMF�SFBEJOHT�NBLF
�UIF�DPNQSFT-
TJPO�PG�TZOFTUIFUJD�UIPVHIU�XPSLT�UP�PWFSUVSO�XIBU�XF�FYQFDU�UIF�XPSET�
UP�TBZ��#Z�BTTFSUJOH�BO�BMUFSOBUF�SFMBUJPOTIJQ�CFUXFFO�GFMU�UIJOHT�BOE�TFOTF�
NPEBMJUJFT
�UIF�QPFN�QPTFT�BO�BMUFSOBUF�SFBMJUZ�BMPOHTJEF�UIF�iSFBMu�POF
�
BT�EPFT�iNZ�IFBE� JO� UIF�DMPVET� JO� MBLF�u� �8IBU�T�NPSF
� UIFTF� JNBHJOFE�
XPSMET�PG�BMUFSOBUJWF�VOEFSTUBOEJOH�MBVODI�VT�JOUP�FYQFSJNFOUBM�IBJLV�
BOE�UIF�VTF�PG�OFX�EJTKVODUJWF�UFDIOJRVFT���

'PS�UIF�QVSQPTFT�PG�UIF�TUVEZ�HSPVQ
�*�QSFTFOUFE�POMZ�TPNF�PG�(JMCFSU�T�
GPVSUFFO�FYQFSJNFOUBM�UFDIOJRVFT�XIJDI�*�MVNQFE�JOUP�UXP�DBUFHPSJFT��
BT�*�UFSNFE�UIFN
�iDIJNFSJD�GVTJPOTu�BOE�i	JN
QPTTJCMF�SFBMJUJFT�u�5P�NZ 
XBZ�PG� UIJOLJOH
� B� DIJNFSJD� JNBHF� DPNCJOFT� UXP�PS�NPSF�VOFYQFDUFE 
FMFNFOUT
� GPS� FYBNQMF� UIF� GBVO� PG�XFTUFSO�NZUIPMPHZ� PS� UIF� +BQBOFTF� 
kirin
� BO� JNBHJOBSZ� DSFBUVSF� QBSU� EFFS
� QBSU� PY�� *� JODMVEF� (JMCFSU�T 
iJNBHJTUJD�GVTJPOu�BOE�iNFUBQIPSJD�GVTJPOu�UFDIOJRVFT�VOEFS�UIJT�IFBE-
JOH�� 	*N
QPTTJCMF� SFBMJUJFT� DPNQSJTF� OBÐWF� QFSDFQUJPOT� PG� FYQFSJFODF
�
DIJMEMJLF�PS�BODJFOU
�BT�XFMM�BT�đHNFOUT�PG�QMBZ
�JNBHJOBUJPO
�BOE�TQFDVMB-
UJPO��8IFUIFS�TJNQMZ�VOUVUPSFE�PS�NVMUJDVMUVSBMMZ�EJWFSTF
�BMM�UIFTF�BSF�
VOEFSTUPPE�BT�MZJOH�PVUTJEF�PS�CFZPOE�QSFEPNJOBOUMZ�TIBSFE�OPUJPOT�PG�
SFBMJUZ��*� JODMVEF�VOEFS�UIJT�SVCSJD�UIF�GPMMPXJOH�GPVS�PG�(JMCFSU�T�UFDI-
OJRVFT��iUIF�JNQPTTJCMZ�USVF
u�iEJTQMBDFE�NZUIJD�SFTPOBODF
u�iNJTQMBDFE�
BOUISPQPNPSQIJTN
u�BOE�iFMFNFOUBM�BOJNJTN�u�	*O�BEEJUJPO
�*�DSJC�GSPN�
POF�PS�UXP�PUIFS
�NPSF�DSZQUJDBMMZ�EFTDSJCFE�UFDIOJRVFT
�TVDI�BT�iGPSFOTJD�
QBSUIFOPHFOFTJT
u�GPS�DPODFQUVBM�JOTJHIUT�BOE�NPEFM�IBJLV�
�

Chimeric fusions. In The Disjunctive Dragonfly
� (JMCFSU� EFTDSJCFT 
JNBHJTUJD� GVTJPOT�UIVTMZ��iăF�EJTKVODUJWF�BTQFDU� GVTFT�EJTQBSBUF� JNBHFT�
JOUP�POF�DPNQMFY
�XIJMF�BU�UIF�TBNF�UJNF
�QBSBEPYJDBMMZ
�DSFBUJOH�TFQBSB-
UJPOT�EVF�UP�SFBEJOH�NJTSFBEJOH�u17�"T�*�QBSBQISBTF�JU
�UIF�DPNQSFTTJPO�
PG� JNBHFSZ�EPFT� BXBZ�XJUI� GPSNBM� KVYUBQPTJUJPOT� BOE�at the same time 
DSFBUFT�DPHOJUJWF�CSFBLT�EVF�UP�UIF�GSBHNFOUJOH�PG�OPSNBM�TQFFDI��5P�TFF�
IPX�UIJT�XPSLT
�XF�DPOTJEFS�UISFF�IBJLV�UIF�đSTU
�CZ�&WF�-VDLSJOH
�JT�
BNPOH�UIF�QPFNT�(JMCFSU�DIPPTFT�UP�JMMVTUSBUF�EJTKVODUJWF�GVTJPO��
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�TPSF�UP�UIF�UPVDI�IJT�OBNF�JO�NZ�NPVUI

*O�UIJT�IBJLV�DPNQSFTTFE�QISBTFT�EP�JO�GBDU�GSBHNFOU�JO�NPSF�UIBO�POF�
XBZ��8F�NBZ�SFBE�iTPSF�UP�UIF�UPVDI���IJT�OBNF�JO�NZ�NPVUIu�PS�iTPSF�
UP�UIF�UPVDI���UPVDI�IJT�OBNF�JO�NZ�NPVUI�u�ăJT�IBJLV�BMTP�DPNQSFTTFT�
TFOTF�JNQSFTTJPOT
�WFSHJOH�PO�TZOFTUIFTJB
�BT�UBDUJMF�TFOTBUJPO�GVTFT�XJUI�
TPVOE�GVTFT�XJUI�QBJO�PS�BT�(JMCFSU�QPJOUT�PVU
�QBJOGVM�CMJTT���

"� UIPSPVHI�QFSVTBM�PG�Haiku 2023� 	BT� JOEFFE�NBOZ�PUIFS� SFQPTJUP-
SJFT�PG�FYQFSJNFOUBM�LV
�TVHHFTUT�UIBU�GVTFE�JNBHFT�NFSHF�UPHFUIFS�BU�LFZ�
XPSET��FJUIFS�UIPTF�UIBU�IJOHF�POF�QISBTF�UP�BOPUIFS�PS�UIPTF�UIBU�TVHHFTU�
IPNPOZNT�UIBU�CFDPNF�QBSU�PG�UIF�DPHOJUJWF�NJY��*O�.BUUIFX�$BSJFMMP�T�
IBJLV�UIBU�IJOHF�XPSE�JT�iMPTUu��

BMM�NZ�XPSET�MPTU�VNCSFMMBT�JO�UIF�XJOE

*O�)FMFO�#VDLJOHIBN�T�IBJLV
�POF�XPSE�UFMMJOHMZ�TPVOET�MJLF�BOPUIFS�

HPE�T�GFBU�PG�DMBZ�MFĕ�UP�CVSO

0ODF�DPHOJUJWFMZ�QSPDFTTFE
�UIF�IPNPOZN�iGFBU�GFFUu�JOTJTUT�VQPO�JUTFMG�
XJUI�iGFFU�PG�DMBZ�u��

*O�CPUI�UIFTF�IBJLV
�UIF�DPNQSFTTJPO�PG�TFOTF�JNQSFTTJPOT�BOE�JNBH-
FSZ�DSFBUFT�BO�BUUFOEBOU�DPNQSFTTJPO�PG�MJUFSBM�BOE�đHVSBUJWF�SFBEJOHT��*O�
$BSJFMMP�T�IBJLV
�XPSET�CFDPNF�VNCSFMMBT��*O�#VDLJOHIBN�T�IBJLV
�UIF�MJU-
FSBM�SFBEJOH�PS�BT�DMPTF�BT�XF�DBO�HFU�UP�POF�DPOUSBTUT�UIF�đSJOH�PG�DMBZ�
XJUI�UIF�NPSF�BCTUSBDU�OPUJPO�PG�DIBSBDUFS�ĔBX��ăF�EJTTPOBODF�CFUXFFO�
UIF�UXP�DSFBUFT�B�EFFQ�QSPCJOH�PG�SFMJHJPVT�CFMJFG�

-FU�T�UBLF�B�DMPTFS�MPPL�BU�UIF�GVTJPO�PG� MJUFSBM�BOE�đHVSBUJWF
�CFDBVTF�
NVDI�FYQFSJNFOUBM�IBJLV�UFOET�JO�UIJT�EJSFDUJPO��*OEFFE
�JO�UIF�GPMMPXJOH�
UISFF�IBJLV�GSPN�Haiku 2023
�NFUBQIPSJDBM�SFBEJOHT�BSF�BT�JNQPSUBOU
�JG�
OPU�NPSF�TP
�UIBO�GBDUVBM�POFT��ăF�GFMU�NFBOJOH�PG�UIF�IBJLV�QSJWJMFHFT�
UIF�đHVSBUJWF��/P�TVSQSJTF
�UIFO
�UIFTF�QPFNT�EP�OPU�TIZ�GSPN�BCTUSBDUJPO�
PS�PWFSU�NFUBQIPS��

UIF�NPNFOU�LJOEMJOH�DBUDIFT�HSJFG
Evan Vandermeer
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� TFB�HMBTT�HBUIFSJOH��� NBTRVFSBEF��
� BMPOH�UIF�FEHF�� %FBUI
� PG�UIF�[FJUHFJTU�� CMPXT�NF�B�LJTT
        Michelle Tennison         M. Shayne Bell

*O�UIF�MBTU�XPSE�PG�IJT�IBJLV
�7BOEFSNFFS�TIJĕT�GSPN�UIF�FYQFDUFE�BOE�
QBMQBCMF� JNBHF
� iđSF
u� UP� TPNFUIJOH� BSHVBCMZ�NPSF� DPODFQUVBM
� iHSJFG�u�
ăF�SFTVMU�JT�B�DPHOJUJWF�EPVCMF�UBLF�UIBU�IBT�VT�DPNQBSJOH�UXP�EJTQBSBUF�
UIJOHT� BT� POF� DPOĔBHSBUJPO��5FOOJTPO�T� iTFB� HMBTT� HBUIFSJOHu� BMTP� GVTFT�
QIZTJDBM�BDUJPO�XJUI�NFOUBM�DPOTUSVDU��8IFUIFS�TFB�HMBTT�HBUIFSJOH�SFGFST�
UP�IVNBO�CFBDIDPNCJOH�PS�B�XSBDL�MJOF�MFĕ�CZ�UIF�XBWFT
�UIF�SFBM�XPSME�
QIFOPNFOB�PG� MJOFT�POF� BOE� UXP� TIJĕ�VOFYQFDUFEMZ� UP� UIF� BCTUSBDU� JO�
MJOF� UISFF��8IFSF� UIF� SFBEFS�NJHIU� FYQFDU� iCFBDI
u� TIF�HFUT� i[FJUHFJTUu�
JOTUFBE
� B�XPSE� UIBU� DPOOFDUT� iUJNFu� BOE� iTQJSJU� 	PS� HIPTU
u� UP� DPOWFZ�
UIF�JEFB�PG�DPNNVOBM�UIPVHIU��"T�B�SFTVMU
�UIF�IBJLV�BTTFSUT�BO�VOVTVBM�
NFUBQIPS�GVTJOH�MJUFSBM�BOE�đHVSBUJWF
�DBQQFE�CZ�B�DPNQPVOE�DIJNFSJD�
XPSE�UIBU�EPFT�KVTU�UIBU�������

*O�iNBTRVFSBEF
u�#FMM�CBMEMZ�OBNFT� UIF�đHVSF� JO� UIF�NBTL�i%FBUIu�
XJUI� B� DBQJUBM�%��ăF� BCTUSBDUJPO�XSBQT� JUTFMG� JO� B� QFSTPOJđDBUJPO� UIBU�
CMVST�UIF�MJOF�CFUXFFO�XIBU�NJHIU�CF�SFBM�BOE�XIBU�NJHIU�CF�NFUBQIPS��
%P�XF�VOEFSTUBOE� UIF�CMPXO�LJTT� MJUFSBMMZ�PS�đHVSBUJWFMZ �8IBU�QMBOF�
PG�FYJTUFODF�BSF�XF�PO�IFSF �$IJNFSJD�GVTJPOT�PG�DPODSFUF�BOE�BCTUSBDU�
JNBHFSZ�TVHHFTU�BMUFSOBUF�SFMBUJPOTIJQT�CFUXFFO�UIJOHT�BOE�JEFBT�UIBU�KBS�
VT�GSPN�UIF�XPSME�BT�JT�w�UP�B�XPSME�BT�NBZ�CF�JNBHJOFE��

(Im)possible realities: the impossibly true.�ăF�RVFTUJPO�JT
�UP�XIBU 
FĈFDU �(JMCFSU�BSHVFT�UIBU�GVTJPOT�PG�GSBHNFOUBSZ�UIPVHIU�NBLF�iJNQPT-
TJCMZ�USVFu�IBJLV�CFMJFWBCMF
�EVF�UP�UIF�MPHJD�JOIFSFOU�JO�UIF�HSBNNBUJDBM�
DPOTUSVDUJPO�JUTFMG��)F�DJUFT�UIF�đSTU�PG�UIF�IBJLV�CFMPX�JO�The Disjunctive 
Dragonfly��*�ESBX�UIF�GPMMPXJOH�UXP�GSPN�Haiku 2023.

� DPME�SBJO���� BESJĕ�JO�ZPVS�TFB
� NZ�BQQMJDBUJPO�� NZ�UISFF�PDUPQVT
� UP�CFDPNF�B�DSBC�� IFBSUT� �
        Fay Aoyagi        Ben Gaa
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MPOH�JDJDMFT
TJOLJOH�JOUP�UIF�EBSL�ĔFTI
PG�UIF�FNQUZ�BQBSUNFOU
       Patrick Sweeney

*O�DSFBUJOH�B� TFOTF�PG� UIF�iJNQPTTJCMZ� USVF
u�DFSUBJO�BTQFDUT�PG�B�QPFN�T 
JNBHFSZ�NBZ� TFFN�QMBVTJCMF
� BT� JO�"PZBHJ�T� iDPME� SBJOu� PS�(BB�T� iBESJĕ�
JO�ZPVS�TFB�u�:FU�FBDI�IBJLV�QSPWFT�PUIFSXPSMEMZ��*O�iDPME�SBJOu�GBOUBTZ 
đOBMMZ�BTTFSUT�JUTFMG�JO�UIF�MBTU�XPSE�PG�MJOF�UISFF��8IFUIFS�XF�JOUFSQSFU�
iDSBCu�BT�DSVTUBDFBO�PS�DSVTUZ�JOEJWJEVBM
�UIF�JEFB�UIBU�B�QFSTPO�BQQMJFT�UP�
CFDPNF�POF�PS�UIF�PUIFS� JT� JNBHJOBUJWF�BOE�QMBZGVM�BOE
�TUSJDUMZ�TQFBL-
JOH
�VOUSVF��*O�(BB�T�IBJLV�QMBVTJCMF�SFBMJUZ�DPNFT�JOUP�RVFTUJPO�BT�MJOF�
UXP�GFFET�JOUP�MJOF�UISFF��ăF�QPFU�T�JEFOUJđDBUJPO�XJUI�UIF�DFQIBMPQPE�
JT�GBMTF�JO�POF�XBZ
�ZFU�USVF�JO�BOPUIFS��"T�XJUI�iDPME�SBJO
u�UIF�SFBEFS�PG�
iBESJĕ�JO�ZPVS�TFBu�HPFT�CBDL�BOE�GPSUI
�HFTUBMU�XJTF
�CFUXFFO�B�MJUFSBM�JO-
UFSQSFUBUJPO�UIBU�JT�JNQPTTJCMF�BOE�B�đHVSBUJWF�SFBEJOH�UIBU�JT�NFUBQIPSJ-
DBMMZ�CFMJFWBCMF����

3FBEJOHT�BOE�NJT�SFBEJOHT�BMTP�UFFUFS�UPUUFS�CFUXFFO�UIF�QPTTJCMF�BOE�
JNQPTTJCMF� JO�NPSF�PCTDVSF�IBJLV� TVDI� BT� iMPOH� JDJDMFT�u�"SF� UIF� iMPOH�
JDJDMFTu�PG�MJOF�POF�iTJOLJOH�JOUP�UIF�EBSL�ĔFTIu�PG�MJOF�UXP�PS�JT�UIF�QPFUJD�
OBSSBUPS
�QFSIBQT
�iTJOLJOH�JOUP�UIF�EBSL�ĔFTI�PG�UIF�FNQUZ�BQBSUNFOUu �
0O�UIF�GBDF�PG�JU
�OFJUIFS�SFBEJOH�TFFNT�QMBVTJCMF��8F�BSF�MFĕ�XJUI�UXP�
EJTTPOBOU�TUSBOET�PG�JNBHFSZ�BOE�B�TFOTF�PG�UIF�TVSSFBM
�XIFUIFS�ESFBN�
PS�OJHIUNBSF��:FU� JU� JT� JO� UIJT�DPOUFYU� UIBU� UIF�IBJLV�iNBLFT� TFOTF�u�"T�
JO�ESFBNT
�UIFSF�JT�B�MPHJD�UIBU�JOUVJUJWFMZ�DPOOFDUT�UIF�JNBHFT��-JOF�POF�
NBZ�TVHHFTU�B�DPME�XJOUFS�BOE�B�IPVTF�QPPSMZ�JOTVMBUFE��MJOF�UXP
�B�CPEZ�
NJSFE�JO�TPNF�EBSL�JOUFSJPS
�XBMMPXJOH�JO�TFMG�QJUZ�PS�SFQSPBDI��1JDLJOH�
VQ�UIF�IPVTF�JNBHFSZ�PG�MJOF�POF
� MJOF�UISFF�SFWFBMT�UIBU�UIF�BQBSUNFOU�
	TZNCPMJD�PG�UIF�TFMG 
�TUBOET�FNQUZ��*G�UIF�TFRVFODJOH�PG�SFBM�UIJOHT�BDU-
JOH�POF�VQPO�UIF�PUIFS�TFFNT�VOSFBM�BOE�JSSBUJPOBM
�UIF�JNBHFSZ�OPOFUIF-
MFTT�TQFBLT�PG�B�CMFBL�MPOFMJOFTT�UIBU�GSFF[FT�CPEZ�BOE�TPVM��

(Im)possible realities: displaced mythic resonance��ăF�PWFSU� TVS-
SFBMJUZ�JO�4XFFOFZ�T�IBJLV�đOET�FDIP�JO�PUIFS�	JN
QPTTJCMF�SFBMJUJFT
�QBS-
UJDVMBSMZ�UIPTF�(JMCFSU�TFFT�BT�UBQQJOH�JOUP�PS�DSFBUJOH�B�NZUIJD�MBOETDBQF��
4VDI�IBJLV�TQFBL�UP�BODJFOU�XBZT�PG�CFJOH�BOE�EPJOH�UIBU
�TVCDPOTDJPVTMZ�
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BU�MFBTU
�DPNQFM�QPFUJD�CFMJFG��*O�The Disjunctive Dragonfly
�(JMCFSU�DJUFT�
UIF� đSTU� PG� UIF� IBJLV� UIBU� GPMMPX� GPS� JUT� OBUVSBMJTUJD� BQQSPBDI� UP� iOFX�
GPSNT�PG�NZUIPT
u18�BO�BQQBSFOU�EJTQMBDFNFOU�PG�UIF�SFBM�XJUIJO�UIF�JNBH-
JOFE�PS�WJDF�WFSTB��

JOTJEF�B�CBU�T�FBS
a rose
opens to a star
       Eve Luckring

*O�B�TJNJMBS�WFJO
�GSPN�Haiku 2023:

UIJTUMF�NF
JO�UIF�FBSMZ�BĕFSOPPO
tiger swallowtail
       Randy Brooks

ZFMMPX�SJCCPOT�PG�QPMMFO�PO�UIF�CFBDI�(SFUFM�T�MBTU�QFCCMFT
                        Jo Balistreri

-VDLSJOH�T� IBJLV� JT� B� EJWJOBUJPO
� B� TFFS�T� SFBEJOH� PG� QPSUFOUT� JO� B� UJNF�
BOE�QMBDF�PVU�PG�NJOE�� UIBU�CZ�#SPPLT
�BO� JOWPDBUJPO��ăF� JNQFSBUJWF
�
iUIJTUMF� NF
u� PQFOT� B� QSBZFS� GPS� TIBQF�TIJĕJOH� BOE� DMPTFS� DPNNVOJPO�
XJUI�XIBU�ĔVUUFST�BU�UIF�FEHF�PG�BO�PSEJOBSZ�BĕFSOPPO��'PS�IFS�QBSU
�#BM-
JTUSFSJ�DBMMT�PO�GBJSZUBMF
�BSHVBCMZ�QBSU�PG�UIF�&VSPQFBO�NZUIJD�DBOPO
�UP�
TJUVBUF�B�EZTUPQJD�GVUVSF��"T�*�SFBE�UIF�QPFN
�iZFMMPX�SJCCPOT�PG�QPMMFOu�
SFGFS�UP�UIF�XBTIFT�PG�QJOF�QPMMFO�TFFO�BMPOH�64�DPBTUT�JO�SFDFOU�ZFBST�B�
TUSBOHF�TJHIU�EVF�UP�UIF�SJTJOH�UFNQFSBUVSFT�BOE�MPOHFS�HSPXJOH�TFBTPOT�
PG�DMJNBUF�DIBOHF��"T�B�QISBTF� JO� JUTFMG
� iPO� UIF�CFBDIu�FWPLFT� UIF�FOE�
PG� DJWJMJ[BUJPO�*� JNNFEJBUFMZ� UIJOL�PG� UIF�OPWFM�CZ�/FWJM�4IVUF��"DU-
JOH�BT�B�QJWPU�QISBTF
�iPO�UIF�CFBDIu�UJFT�UIF�QPMMFO�UJEFT�UP�i(SFUFM�T�MBTU�
QFCCMFTu�XJMM�XF�PS�XJMM�XF�OPU�đOE�PVS�XBZ�PVU�PG�UIFTF�EJSF�TUSBJUT �
"ODJFOU�TUPSJFT�UFMM�VT�UIBU�JO�B�USBJM�NBSLFE�XJUI�TUPOFT�PS�PUIFS�UISFBET
�
UIFSF�JT�BU�MFBTU�TPNF�IPQF����

(Im)possible realities: “misplaced anthropomorphism" and “ele- 
mental animism.” �$POKVSJOH� JNQPTTJCMF� SFBMJUJFT
� UIF� QPFUJD� OBSSBUPS�
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TQFBLT� JO� BOE� UISPVHI� OPO�IVNBO� UIJOHT� BOE� QSPDFTTFT�� /P� TVSQSJTF�
UIFO
�UIBU�TPNF�JNQPTTJCMZ�USVF�IBJLV�NBZ�BMTP�FOEPX�UIF�OPO�IVNBO�
XJUI�TPNFUIJOH�DMPTF�UP�IVNBO�TQFFDI�PS�JOUFOUJPO��
 

NFBEPX�TQFBLJOH�UIF�MBOHVBHF�TIF�ESFBNT�JO
                                     Scott Metz

no one listens like a dandelion
                                                     Victor Ortiz

  
GPSHJWJOH�FBDI�PUIFS
XJUI�KVTU�B�OPE
XIJUF�KPORVJMT
       Lori Kiefer

ăFTF�IBJLV�DIBOOFM�BO�BOUISPQPNPSQIJTN�UIBU�TFFNT�NPSF�UIBO�NFSF�
DPODFJU�CVU� SBUIFS
� BO� FNQBUIZ� UIBU� USBOTDFOET�IVNBO� TFMG�DFOUFSFE-
OFTT��"T�(JMCFSU�FYQMBJOT�XJUI�SFHBSE�UP�iNFBEPX�TQFBLJOH
u�UIFZ�FYVEF�
B�iOBÐWF�TFOTF�PG�DIJMEMJLF�QSPKFDUJPO�w�B�LJOE�PG�GBODZ�BOE�TJODFSF�TFFN-
JOH� UIBU� BMMPXT� UIF� BOUISPQPNPSQIJD�NFUBQIPS� UP� SJTF� BCPWF� QBUIFUJD 
GBMMBDZ�u19�8IFUIFS�POF�JOUVJUT�B�DVU�BĕFS�iNFBEPX
u�BĕFS�iNFBEPX�TQFBL-
JOH
u�PS�UBLFT�UIF�QISBTF�XIPMF
�UIF�IBJLV�FWPLFT�BO�FNQBUIFUJD�HSBTQ�PG�
GFMU�FYQFSJFODF�XFMM�CFZPOE�UIF�FYQSFTTJPOT�PG�IVNBO�TQFFDI��4JNJMBSMZ
�
GSPN�Haiku 2023
�UIF�EBOEFMJPO�JO�0SUJ[�T�IBJLV�VOEFSTUBOET�UIF�VOTQP-
LFO�XJTIFT�PG�UIF�OBSSBUPS
�XIPTF�PXO�BQQSPQSJBUJPO�PG�UIF�XJOE�T�SPMF�
TQFBLT�WPMVNFT��"T�GPS�,JFGFS�T�IBJLV
�B�SFBEJOH�JO�XIJDI�iXIJUF�KPORVJMTu�
DPNNVOJDBUF�XJUI�NVUF�NPWFNFOUT�PG�UIF�CPEZ�QMBDFT�VT�JO�B�XPSME�PG�
GBOUBTZ�KVTU�B�SBCCJU�IPMF�BXBZ��

Gilbert notes in The Disjunctive Dragonfly� UIBU� BOZ� IBJLV� GFBUVSJOH�
USBOTDFOEFOU�FNQBUIZ�CFUXFFO�IVNBOT�BOE�PUIFS�MJWJOH�UIJOHT�XJMM�BMTP�
iJOIFSFOUMZ�FYIJCJU�UIF�RVBMJUZ�PG�BOJNJTN�u20�*OEFFE
�UIFSF�TFFNT�MJUUMF�UP�
EJTUJOHVJTI�UIJT�SFMBUFE�UFDIOJRVF�GSPN�iNJTQMBDFE�BOUISPQPNPSQIJTNu�
FYDFQU�UIF�OPO�MJWJOH�TUBUF�PG�UIF�BDUPS�JO�UIF�QPFN��ăJOHT�BOE�QSPDFTTFT�
UIBU�XFTUFSO� DVMUVSF� DPOWFOUJPOBMMZ� VOEFSTUBOET� BT� JOBOJNBUF� CFDPNF�
BOJNBUFE�XJUI�CFIBWJPST�BNFOBCMF�UP�IVNBO�VOEFSTUBOEJOH��
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� DMPVET�� UIF�HIPTU�JO�NZ�QIPOF
� CMPXJOH�PĈ�UIF�TUBST�� QSFEJDUJOH�UIF�OFYU
        Penny Harter� SJWFS�]�XPPET�]�FBSUI�]�XPSE
         Tim Cremin

(JMCFSU�DJUFT�)BSUFS�T�IBJLV�GPS�UIF�JOUFSQSFUJWF�EVBMJUZ�PG�iCMPXJOH�PĈ�u�
ăF�DMPVET�IBWF�BHFODZ�and�JOUFOUJPO
�CPUI�PG�XIJDI�BĈFDU�XIBU�JT�SFBM�PS�
VOSFBM�JO�UIF�DPOKVSFE�TDFOF��$SFNJO�T������iOPUBCMFu�IBJLV�JNNFEJBUFMZ�
ESBXT�UIF�SFBEFS�JOUP�DVSSFOU�DPODFSOT�BCPVU�NBDIJOF�JOUFMMJHFODF��ăF�
WFSUJDBM�CBST�PS�QJQFT�JO�MJOF�UISFF�EFOPUF�UIF�MPHJD�PG�DPNQVUJOH
�XIFSFJO�
B�DIBJO�PG�DPNNBOET�đMUFST�BOE�USBOTGPSNT�EBUB�BOE�BOUJDJQBUFT�JO�SFBM�
UJNF�OPU� KVTU�PVS� MPDBUJPO�CVU�PVS�OFYU�XPSE�BOE
� JO� TPNF�TQFDVMBUJWF�
GVUVSF
�PVS�OFYU�UIPVHIU��

0WFS�UIF�DPVSTF�PG�TJY�NPOUIT�PS�TP
�UIF�QPFUT�PG�&WFSHSFFO�)BJLV�QBSTFE�
UIF�DIJNFSJD�GVTJPOT�BOE�	JN
QPTTJCMF�SFBMJUJFT�PG�NBOZ�OFX�BOE�OPUBCMF�
IBJLV�� "U� UIF� TBNF� UJNF
� XF� MPPLFE� GPS� JOTQJSBUJPOBM� TVHHFTUJPOT� BOE�
QSBDUJDBM�QPJOUFST�UP�BQQMZ�UP�PVS�PXO�DSBĕ��8JUI�GSFTI�JEFBT�BCPVU�EJT-
KVODUJPO
�JNBHJTUJD�GVTJPO
�BOE�CMFOEFE�XPSMET�CPUI�SFBM�BOE�JNBHJOBSZ
�
XF�XFSF�SFBEZ�UP�FYQFSJNFOU�PO�PVS�PXO��"T�GBDJMJUBUPS
�*�DBNF�VQ�XJUI�
TPNF�HFOFSBM�DSBĕ�BEWJDF�

r� 6QHSBEF� GSPN� KVYUBQPTJUJPO� UP� EJTKVODUJPO�� 6TF� GSBDUVSFE�
TFOUFODF�TUSVDUVSF�PS�PUIFS�DPHOJUJWF�CSFBLT� JO�UIF� MBOHVBHF�UP�
FYQBOE�IBJLV�NFBOJOH� JO� UIF� TJMFOU� TQBDFT�CFUXFFO�UIJOHT�BOE�
UIPVHIUT��
r�&NCSBDF� JNBHJOBUJPO��6TF� GVTJPOT�UP�FYQMPSF� JNQPTTJCMZ�USVF�
OPUJPOT�PG�UIF�XPSME�BOE�FYQFSJFODF��1PTF�UIF�đHVSBUJWF�BMPOH-
TJEF�UIF�MJUFSBM
�UIF�OBÐWF�PS�TVSSFBM�BMPOHTJEF�UIF�SFBM��"MMPX�UIF�
DPHOJUJWF�FYQFSJFODF�PG�B�UIJOH�PS�FWFOU�UP�PĈFS�B�OFX�XBZ�JOUP�
QPFUJD�EFTDSJQUJPO��
r�(JWF�ZPVSTFMG�QFSNJTTJPO�UP�QMBZ�BSPVOE��4FF�IPX�GBS�ZPV�DBO�
ĔZ�ZPVS�VOEFSTUBOEJOH�PG�IBJLV�XJUIPVU�MPTJOH�TJHIU�PG�UIF�TIBSFE�
genre. 
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*�BMTP�DVMMFE�B�IBOEGVM�PG�DPNQPTJUJPOBM�UJQT�GSPN�UIF�NPEFM�IBJLV�UIFN-
TFMWFT��

r�Shift at the slip of the tongue��5BLF�BEWBOUBHF�PG�TFNBOUJD�FYQFD-
UBUJPO�UP�TFHVF
�JO�UIF�TBNF�XBZ�UIBU�7BOEFSNFFS�EPFT�XJUI�UIF�
WFSZ�MBTU�XPSE�PG�iUIF�NPNFOU�LJOEMJOH�wu�
r�Hinge your haiku��3FEJSFDU�JNBHFSZ�BU�UIF�ESPQ�PG�B�QJWPU�XPSE�
PS�IPNPOZN
�BT�$BSJFMMP�BOE�#VDLJOHIBN�EP�JO�iBMM�NZ�XPSET�wu�
BOE�iHPE�T�GFBU�PG�DMBZ�wu
r�Create chimeric fusions��)PPL�XIBU�T�SFBM�PO�XIBU�DBO�POMZ�CF�
JNBHJOFE��MJLF�1FUFS�/FXUPO
�đOE�UIF�iSPPN�JOTJEF���UIF�SBJO�u��
r�Play with (im)possible worlds��5BQ�JOUP�UIF�NVMUJWFSTFT�PG�TIBSFE�
JNBHJOBUJPO�� *O� iZFMMPX� SJCCPOT�PG� QPMMFO� ���u� +P�#BMJTUSFSJ� DPO-
OFDUT�UIF�FDPMPHJDBM�QSFTFOU�UP�BHF�PME�GBJSZUBMFT�PG�DIBMMFOHF�BOE�
SFTPMVUJPO��0UIFS�BMMVTJPOT� UP� UIF�DVMUVSBM� DBOPO�NBZ� TJNJMBSMZ�
FYQBOE�UIF�IBJLV�NPNFOU����
r�More play with (im)possible worlds��-FU� UIF� JNBHFSZ� TQFBL� UP�
OBÐWF
� BOJNJTUJD
� PS� TVSSFBM� FĈFDU
� MJLF�1BUSJDL� 4XFFOFZ� EPFT� JO�
iMPOH�JDJDMFT�u

0G�DPVSTF
�DSBĕ�BEWJDF�JT�POF�UIJOH��BDUJOH�VQPO�JU�BOPUIFS
�BT�*�SFBMJ[FE�
JO�NZ�PXO�BUUFNQUT�UP�FNVMBUF�UIF�BWBOU�HBSEF��

ESJĕ
   wood
         i
�����������FWFO

know
������IPX

ăF�DIBMMFOHF�JT�UP�XSJUF
�SFBE
�XSJUF�BHBJO
�BOE�TIPX�JO�ZPVS�XSJUJOH�XIBU�
ZPV�IBWF�SFBE�21�ăF�DIBMMFOHF�JT�UP�RVFTUJPO�UIF�LV��*T�MBOHVBHF�BT�XFMM�
BT�JNBHFSZ�VOEFS�QSFTTVSF �%PFT�UIBU�QSFTTVSF�DSBDL�PQFO�B�TQBDF�UP�CF�
EJTDPWFSFE �%PFT�B�DPOTJEFSFE�SFBEJOH�PG�ZPVS�IBJLV�DBMM�VQPO�UIF�how as 
XFMM�BT�UIF�what PG�FYQFSJFODF
�UIF�DPHOJUJWF�BDU�BT�XFMM�BT�TBMJFOU�RVBMJUJFT�
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JOIFSFOU�JO�UIF�NPNFOU �ăF�QPFU�XIP�BOTXFST�ZFT�UP�BOZ�PS�BMM�UIFTF�
RVFTUJPOT� QBSUJDJQBUFT� OP� NBUUFS� IPX� IVNCMZ� JO� UIF� TMPX� TFB� DIBOHF�
PG�IBJLV� GVODUJPO�BOE� GPSN��#BTIʹ�OPUFE� MPOH�BHP� UIBU� UIF� TFBTPOT�PG 
QPFUSZ�BMUFS�XJUI�UIF�TFBTPOT�PG�IVNBO�DVMUVSF��ăSFF�IVOESFE�ZFBST�PO
�
UIF�IBJLV�QJPOFFS�.BSMFOF�.PVOUBJO�FDIPFE�IJT�PCTFSWBUJPO��&WPMWJOH�
IBJLV�JO�B�OFX�MBOHVBHF�GPS�B�OFX�BHF�NBLFT�FYQFSJNFOUBMJTUT�PG�VT�BMM��
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