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Briefly Noted

The Length of One Breath Haiku Now, by Jeannie Martin (Windsor, 
$POO���#VEEIB�#BCZ�1SFTT
�����
�����QBHFT�����¤ ����(MPTTZ�GPVS�DPMPS�
DBSE�DPWFST��QFSGFDUCPVOE��/P�*4#/��1SJDF���������GSPN�UIF�BVUIPS�BU�
���/PSXPPE�"WF
�/FXUPO�$FOUSF
�."�������

.BSUJO�IBT�XSJUUFO�BO�JOUSPEVDUJPO�UP�IBJLV�UIBU�JT�CPUI�XFMDPNJOH�BOE�
JOGPSNBUJWF��*O�NBOZ�XBZT�UIJT�JT�B�DPMMFDUJPO�PG�IFS�IBJLV
�TFQBSBUFE�JOUP�
TFDUJPOT
�FBDI�TFDUJPO�TQFBLJOH�UP�B�EJĈFSFOU�QBSU�PG�IFS�IBJLV�QSBDUJDF��
.BSUJO�IBT�MFE�IBJLV�XPSLTIPQT�BOE�SFUSFBUT�GPS�PWFS�UXFOUZ�ZFBST
�TP�TIF�
IBT�NVDI�UP�PĈFS��:FU�TIF�PĈFST�UIF�LOPXMFEHF�DBTVBMMZ
�TVHHFTUJPO�MJLF
�
OFWFS�EJDUBUPSJBMMZ
�XJUI�TFDUJPOT�TVDI�BT�iăF�)BJLV�.PNFOU
u�i"�2VJFU�
.JOE
u�&OKPZ�UIF�*OUFSDPOOFDUJPO
u�QMVT�TFDUJPOT�GPS�FBDI�PG�PVS�đWF�TFOT-
FT
�UP�OBNF�CVU�B�GFX��ăFSF�BSF�NBOZ�XBZT�UP�FOUFS�B�IBJLV�QSBDUJDF
�BOE�
NBOZ�CPPLT�UP�BDU�BT�EPPS��UIJT�JT�B�HFOUMF
�XFMDPNJOH�POF��"�GFX�GBWPSJUF�
poems: step-step-stepping / into the sunlight / centipede; car ride home /
turning off the radio / to see the moon.

Faunistics
�CZ�3�$��ăPNBT�	6OJUFE�,JOHEPN��1SJWBUFMZ�QSJOUFE
�����
��
1 35 pages; 5˝ × ���� .BUUF� CMVF� BOE� XIJUF� DBSE� DPWFST�� QFSGFDUCPVOE��
*4#/��������������������1SJDF���������GSPN�POMJOF�CPPLTFMMFST��

)BJLV�PO�UIF�GBVOB�PG�PVS�XPSME�T�TFWFO�DPOUJOFOUT
�FBDI�QPFN�PO�B�EJG-
GFSFOU�BOJNBM��4PNF�PG�UIF�IBJLV�BSF�B�MJUUMF�UPP�PG�UIF�JOUFMMFDU
�TVDI�BT�
squeezing out / every last detail … / anaconda’s muscle memory
�BOE�PUIFST�
GBMM�B�CJU�ĔBU��reflecting on its tree climbing tree weta��#VU�PUIFST�EJTQMBZ�B�
HPPE�CBMBODF� GPS� UIF�IFSF�BOE�OPX�PG� FBDI�DSFBUVSF��3FBEFST�XJMM�đOE�
UIFNTFMWFT�MPPLJOH�VQ�OBNFT�TVDI�BT�DIFWSPUBJO
�PJMCJSE
�XBUFS�NPOJUPS
�
RVPLLB��ăF�QPFNT�BSF�QBJSFE�XJUI�UIF�BVUIPS�T�TJNQMF�JOL�ESBXJOHT�PG�
BOJNBM� USBDLT
�QMBOFUT
� MFBWFT
�FUD��5XP�GBWPSJUFT��a breeze / through the 
long grass / white tips of goats’ ears; sun and sky / sewn together / a macaw 
drapes its wings.
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Four Season Farm
�CZ�+FSFNZ�)BXPSUI�	6OJUFE�,JOHEPN��"MCB�1VCMJTI-
ing, 2 02 3). 96 pages; 5¾˝ × �����(MPTTZ� HSFFO� BOE�XIJUF� DBSE� DPWFST��
QFSGFDUCPVOE��*4#/��������������������1SJDF��í������GSPN�XXX�BMCB-
QVCMJTIJOH�DPN

/JOFUZ�IBJCVO�EFUBJM�UIF�QPFU�T�MJGF�MJWJOH�BOE�MFBSOJOH�PO�BO�*SJTI�GBSN��
"SSBOHFE�BT�B�DBMFOEBS�ZFBS
�UIF�IBJCVO�EPO�U�IBWF�UJUMFT
�TP�NVDI�BT�EBUFT��
ăFZ�BSF�FOKPZBCMF�UP�TJOL�JOUP
�BOE�FRVBMMZ�TP�UP�GPMMPX�)BXPSUI�T�KPVS-
OFZ�XJUI�UIF�WBSJPVT�DIPSFT�PG�UIF�TFBTPOT��*U�XPVME�CF�FBTZ�GPS�B�GBSNFS�
UP�PWFSTIBSF
�UP�CPH�UIF�IBJCVO�EPXO�XJUI�QPJOUMFTT�EFUBJMT�JO�UIF�OBNF�
PG�BVUIFOUJDJUZ��)BXPSUI� JOTUFBE�QJDLT� UIF� MFBO�EFUBJMT
� UIF�SJHIU�POFT
�
BOE�UIF�BMXBZT�DBQQJOH�IBJLV�OFWFS�GFFM�FYQMBOBUPSZ�PS�EJTUBOU��"�HPPE�
đSTU�DPMMFDUJPO��

Unmended Fences
�CZ�$BSPMZO�)BMM�	6OJUFE�,JOHEPN��4OBQTIPUT�1SFTT
�
����
�����QBHFT��FCPPL��/P�*4#/��'SFF�GSPN�XXX�TOBQTIPUQSFTT�DP�VL

/JOFUFFO�IBJLV�CZ�POF�PG�PVS�TUSPOHFTU�QSBDUJUJPOFST��ăF�QPFNT�IBWF�B�
UIFNBUJD�OBSSBUJWF
�JMMVNJOBUJOH�TNBMM�NPNFOUT�PG�DSJTJT
�GSPN�cold morn-
ing moon / a speck of blood / in the yolk, to shiva / for one so young / evening 
star��*O�CFUXFFO
�UIF�QPFNT�CFDPNF�FBSUICPVOE
�QFPQMF�CPVOE
�BOE�XF�
FYQFSJFODF�B�TFOTF�PG�UIF�VOJWFSTBM�DSFBUJWF�BOE�EFTUSVDUJWF�UIBU�T�PVUTJEF�
)BMM�T�DPOUSPM��"�TUSPOH�TIPXJOH��

Eira
�CZ�-FX�8BUUT�	6OJUFE�,JOHEPN��4OBQTIPU�1SFTT
�����
������QBHFT� 
5˝ × � ��� .BUUF� GPVS�DPMPS� DBSE� DPWFST�� QFSGFDUCPVOE�� *4#/� ������
�������������1SJDF���������GSPN�XXX�TOBQTIPUQSFTT�DP�VL

ăJSUZ�FJHIU�IBJCVO�DPOOFDUFE�CZ�UIFNBUJDBMMZ�TJNJMBS�IBJLV
�UIF�XIPMF�
B�XPOEFSGVMMZ� MPPTF�CBSTUPPM�NFNPJS�PG�HSPXJOH�VQ�QPPS� JO�8BMFT
�IJT�
FNJHSBUJPO�UP�UIF�4UBUFT
�MBUFS�TVDDFTT
�NBSSJBHFT
�BOE�IJT�PXO�GBNJMZ��:FU�
EFTQJUF�8BUUT�� BEVMU� BDDPNQMJTINFOUT
� IF� DBO�U� RVJUF� FTDBQF� IJT� DIJME-
IPPE��'BNJMZ�NFNCFST�JO�POF�IBJCVO�SFTVSGBDF�JO�MBUFS�IBJCVO
�IJT�QBTU�
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JOGPSNJOH�IJT�QSFTFOU
�BMM�PG�JU�JO�BO�BVUIFOUJD�WPJDF�UIBU�POMZ�TPNFPOF�
XIP�IBE�MJWFE�JU�DPVME�SFMBUF��0G�JOUFSFTU�JT�UIF�DPNQMFY�SFMBUJPOTIJQ�IF�
IBT�XJUI�IJT�QBSFOUT
�SFBM�SFMBUJPOTIJQT�UIBU�TIJĕ�IBJCVO�UP�IBJCVO�GSPN�
QSJEF�UP�GFBS�UP�TIBNF��UIFTF�BSF�BMUFSOBUJWFMZ�IFBSUXBSNJOH�BOE�IFBSU-
CSFBLJOH��8BUUT��VOĔJODIJOH�IPOFTUZ�HJWFT� UIF�IBJCVO�UIFJS�EFQUI�BOE�
UIF�FEJUPSJBM�GPDVT�PO�UIFNF�HJWFT�UIF�WPMVNF�B�DPIFTJPO�NJTTJOH�JO�NBOZ�
IBJCVO�DPMMFDUJPOT��/PU�XBOUJOH�UP�HJWF�BXBZ�UPP�NVDI�JO�B�SFWJFX
�CVU�
UIF�đOBM�QJFDF�MFĕ�VT�HVUUFE��"T�DP�BVUIPS�XJUI�3PCFSUB�#FBSZ�BOE�3JDI�
:PVNBOT�PG�UIF�SFDFOU�BOE�SJHIUMZ�MBVEFE�Haibun: A Writer’s Guide, we 
FYQFDU�8BUUT�UP�LOPX�XIBU�IF�JT�EPJOH
�BOE�IF�EPFTO�U�EJTBQQPJOU��0OF�
PG�UIF�CFTU�IBJCVO�DPMMFDUJPO�XF�WF�FWFS�SFBE��3FDPNNFOEFE��

To Tower Above Me Still
� CZ� 3PCFSU� &QTUFJO� 	/P� QMBDF� <$BMJG�>�� 1SJ-
WBUFMZ�QSJOUFE
�����
������QBHFT�����¤ ����.BUUF�GPVS�DPMPS�DBSE�DPWFST��
QFSGFDUCPVOE�� *4#/� ������������������� 1SJDF�� ������� GSPN� POMJOF�
booksellers.

"�OFX�DPMMFDUJPO�GSPN�POF�PG�PVS�NPTU�QSPMJđD�IBJLVJTUT��ăF�QPFNT�BSF�
BMM�XSJUUFO�CZ�&QTUFJO�BU�IJT�CFMPWFE�$PSUF�.BEFSB�$SFFL�1BSL�JO�(SFFO-
CSBF
�$BMJGPSOJB��ăSPVHI�����IBJLV
�&QTUFJO�FYQMPSFT�IJT�TVSSPVOEJOHT�
BOE�IPX�UIFJS�DSFBUJWF�FOFSHJFT�SFMBUF�UP�IJNTFMG��ăF�QPFNT�BSF�QBJSFE�
XJUI�QIPUPHSBQIT�BOE�ESBXJOHT��UIF�ESBXJOHT�EPO�U�BEE�NVDI�CVU�UIF�
QIPUPT�HJWF�B�TFOTF�PG�UIF�QBSL��my mother gone— / sunlight in the folds / 
of a pine cone; leaves leaves leaves that’s what we are.

The Dancing Mountains
�CZ�1FUFS�#BSOFT�	/P�QMBDF�<$BMJG�>��#BSOFT�BOE�
Noble Press, 2 02 4). 43 pages; 4˝ × ����(MPTTZ�CMBDL�BOE�XIJUF�DBSE�DPW-
FST��QFSGFDUCPVOE��*4#/��������������������1SJDF��������GSPN�UIF�BV-
UIPS�BU�WHCBSOFT!IPUNBJM�DPN

"�TMJN�WPMVNF�PG�UIJSUZ�POF�IBJLV��#BSOFT�JT�DBSFGVM�XJUI�IJT�VTF�PG�MBO-
HVBHF
�XIJDI�NPTU� PĕFO� QBZT� PĈ��ăF� FBSMZ� QBSU� PG� UIF� WPMVNF� JT� UIF�
TUSPOHFTU��5XP�GBWPSJUFT��sleepless night — / somewhere a dog / bays for me; 
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after a day of blasting / for the highway / the songs of frogs��"MUIPVHI�BMM�PG�
IJT�QPFNT�đOE�UIF�DPOTUBOU�DSFBUJWF�JO�UIF�XPSME
�MBUFS�QPFNT�ĔBH�B�CJU
�
BOE�IF�JODMVEFT�UXP�XJUI�PWFSU�TJNJMFT�UIBU�EPO�U�RVJUF�XPSL
�JODMVEJOH�
UIF� UJUMF� QPFN�� if awakened, the mountains / like barons would / surely 
dance��0WFSBMM
�BO�FOKPZBCMF�DPMMFDUJPO��

Off the Main Road: Six Contemporary Haiku Writers
�FET��%BWJE�+BDPCT�
��"OESFX�4IJNJFME�	6OJUFE�,JOHEPN��"MCB�1VCMJTIJOH
�����
�����QBH-
es; 5¾˝ × �����.BUUF�ZFMMPX�BOE�CMBDL�DBSE�DPWFST��QFSGFDUCPVOE��*4#/�
�������������������1SJDF��b������GSPN�XXX�BMCBQVCMJTIJOH�DPN

"O�BOUIPMPHZ�GSPN�B�DPNQFUJUJPO�JO�TFBSDI�PG�IBJLV�UBMFOU�UIBU�IBT�OPU�
ZFU�QVCMJTIFE�BO�JOEJWJEVBM�DPMMFDUJPO��ăF�PSHBOJ[FST�TFU�B�TUSJDU�MJNJU�PG�
TJY�đOBMJTUT� GSPN� UIF�POF�IVOESFE�đĕZ� TVCNJTTJPOT��ăF�XJOOFST� FBDI�
HJWFO�B�CSJFG�CJP�BOE�TQBDF�GPS�UXFOUZ�GPVS�IBJLV��/PU�TVSQSJTJOH�JO�UIJT�
EBZ� PG� FYUFOTJWF� IBJLV� QVCMJTIJOH� PQQPSUVOJUJFT�QSJOU
� POMJOF
� BOE�
DPNQFUJUJPO�NPTU�PG�UIF�OBNFT�XJMM�CF�GBNJMJBS��/JDF�WBSJFUZ� JO�CPUI�
FYQFSJFODF
� WPJDF
� BOE� TUZMF��"� GBWPSJUF� GSPN�FBDI�� in the bittern hide / 
the resident bore / unscrews his thermos�	%BWJE�8FTUPO
��spring stream / 
she lifts the saree / just enough�	.FFSB�3FIN
��honeymoon over / a padlock 
rusting on a bridge / in france�	4UFWF�#MBDL
��returning geese / a few more 
pebbles / on her headstone� 	 +PIO�1BQQBT
�� ice cream truck— / the swing 
swings / by itself (Mary Ann Conley); loan application / the chain / on the 
bank’s pen�	/JDL�)PĈNBO
�

Milkweed: Selected Haiku & Senryu Alexis Rotella
� FET��3BOEZ���4IJS-
MFZ�#SPPLT�	5BZMPSWJMMF
�*MM���#SPPLT�#PPLT
�����
������QBHFT������¤ �����
.BUUF� GPVS�DPMPS� DBSE� DPWFST�� )BSEDPWFS�� *4#/� �������������������
1SJDF���������GSPN�XXX�CSPPLTCPPLTIBJLV�DPN

3PUFMMB�IBT�CFFO�B�TUFBEZ�QSFTFODF�JO�&OHMJTI�-BOHVBHF�IBJLV�BOE�TFOSZV�
GPS� OFBSMZ� đĕZ� ZFBST
� TFSWJOH� BT�)4"� 1SFTJEFOU
� Frogpond editor, and 
IPOPSBSZ�DVSBUPS�PG�UIF�"NFSJDBO�)BJLV�"SDIJWF�w�UP�OBNF�CVU�B�GFX�
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JNQPSUBOU�SPMFT�TIF�IBT�QMBZFE��)PXFWFS
�IFS�HSFBUFTU�SPMF�IBT�CFFO�UIBU�
PG�QPFU
�BOE�XF�BSF�HSBUFGVM�UP�#SPPLT�#PPLT�GPS�CSJOHJOH�PVU�UIJT�DBSFFS�
	VOUJM�OPX
�SFUSPTQFDUJWF��3PUFMMB�IBT�PĕFO�CFFO�MBCFMFE�B�XSJUFS�PG�QTZ-
DIPMPHJDBM�IBJLV�BOE�TFOSZV
�JOEFFE�TIF�XBT�POF�PG�UIF�đSTU�UP�XSJUF�IBJ-
LV�UIBU�GPDVTFE�PO�JOUFSQFSTPOBM�SFMBUJPOTIJQT�	TFF�IFS�XPOEFSGVM������
DPMMFDUJPO
�After the Affair
�BOE�NVDI�PG�IFS�XPSL�JT�JO�UIJT�WFJO
�CVU�TVDI�
MBCFMT�NBTL�UIF�XJEFS�SBOHF�PG�IFS�XPSL��ăF�QPFNT�BSF�BSSBOHFE
�XJUI�B�
GFX�FYDFQUJPOT
�JO�PSEFS�PG�QVCMJDBUJPO��ăJT�SFBEFS�XPVME�IBWF�MJLFE�GVS-
UIFS�DPOUFYU�DPODFSOJOH�UIJT�BSSBOHFNFOU
�TVDI�BT�ZFBS�PG�QVCMJDBUJPO�PS�
DPMMFDUJPO�OBNF
�PS�CPUI
�UP�CFUUFS�JMMVTUSBUF�UIF�UJNFMJOF�PG�3PUFMMB�T�MPOH�
IBJLV�DBSFFS��-JLF�NPTU�XSJUFST
�3PUFMMB�IBT�PWFS�UIF�ZFBST�SFWJTFE�TPNF�
PG�IFS�QSFWJPVTMZ�QVCMJTIFE�XPSL��UIFTF�BOE�OFX�FEJUT�XFSF�NBEF�PO�UIF�
poems in Milkweed��8IJMF�3PUFMMB�IBT�XPSLFE� JO�PUIFS� GPSNT
� TVDI�BT�
UBOLB
�IBJCVO
�BOE�IBJHB
�UIF�DVSSFOU�WPMVNF�POMZ�DPOUBJOT�IFS�IBJLV�BOE�
TFOSZV��"�HPPE�DIBODF�UP�SFWJTJU�IFS�MBSHF�DPSQVT
�JODMVEJOH�CPUI�UIF�DMBT-
TJDT�BOE�MFTTPS�LOPXOT��Late August / I bring him the garden / in my skirt; 
Posing seductively / under the lilac / my mother at my age��3FDPNNFOEFE�


