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ăF�)BJLV�PG�)BM�3PUI�	�����m�����


Paul Miller

HBM�3PUI�XBT�CPSO�)BSPME�&VHFOF�3PUI� +S�� PO�"QSJM���
������ JO�
/PSUIBNQUPO
� 1FOOTZMWBOJB
� UP� )BSPME� &VHFOF� 3PUI� 4S�� BOE�

(PMEJF�3PUI�	#FIS
��)F�XBT�SBJTFE�JO�OFBSCZ�8IJUFIBMM
�1FOOTZMWBOJB
�
BOE�BUUFOEFE�8IJUFIBMM�)JHITDIPPM��)F�FOMJTUFE� JO� UIF�6OJUFE�4UBUFT�
"JS�'PSDF� BU� UIF�CFHJOOJOH�PG� UIF�,PSFBO�8BS��"ĕFS�IJT�EJTDIBSHF
�IF�
BUUFOEFE�.VIMFOCFSH� $PMMFHF� BOE� HSBEVBUFE� XJUI� B� EFHSFF� JO� 4PDJBM�
4UVEJFT� BOE� #JPMPHZ��)F�NBSSJFE� #POOJF�/FXIBSU
� B� GFMMPX� OBUJWF� PG�
/PSUIBNQUPO
�BOE�NPWFE�UP�(MFO�#VSOJF
�.BSZMBOE
�UP�TUBSU�B� GBNJMZ�
BOE�UFBDI�6�4��)JTUPSZ��)F�FBSOFE�B�NBTUFS�T�EFHSFF�JO�&EVDBUJPO�GSPN�
UIF�6OJWFSTJUZ�PG�.BSZMBOE�1 

3PUI�XBT�FNQMPZFE�BT�$PPSEJOBUPS�PG� *OTUSVDUJPO� JO�"OOF�"SVOEFM�
$PVOUZ� BOE� TFSWFE� BT� 7JDF� 1SJODJQBM� PG� $IFTBQFBLF�)JHI� 4DIPPM�� *O�
����
�IF�BOE�IJT�XJGF�QVSDIBTFE�B�UXFOUZ�TJY�BDSF�USFF�GBSN�JO�7JFOOB
�
.BSZMBOE
�XJUI�UIF�HPBM�PG�SFUVSOJOH�JU�CBDL�UP�XPPEMBOET��"TJEF�GSPN�
B�IPVTF
�UIF�QSPQFSUZ�BMTP�DPOUBJOFE�XIBU�3PUI�UFSNFE�B�iTIBDL
u�GSPN�
XIJDI�IF�EJE�NVDI�PG�IJT�MBUFS�FEJUJOH�BOE�XSJUJOH��1FSTPOBM�GBDUT�BSF�GFX�
BOE�DBO�POMZ�CF�HMFBOFE�GSPN�MFUUFST�BOE�UIJSE�TPVSDFT��/P�JOUFSWJFX�XBT�
FWFS�QFSGPSNFE��"DDPSEJOH�UP�IJT�EBVHIUFS
�IF�XBT�B�WFSZ�QSJWBUF�NBO��

*U�JT�VOLOPXO�XIFO�3PUI�CFHBO�XSJUJOH�IBJLV
�IPXFWFS�JO�B�'FCSVBSZ� 
����� MFUUFS� UP� 3BZNPOE� 3PTFMJFQ
� IF� SFNBSLFE� UIBU� IF� XBT� iB� SFDFOU 
TUVEFOU� BOE� XSJUFS� PG� IBJLV�u2� )JT� đSTU� QVCMJTIFE� IBJLV� BQQFBSFE� JO 
Modern Haiku 12.2 (1981):

EJTUBOU�DSPX�
mist tarries
PWFS�UIF�NBSTI

)F�QVCMJTIFE�UXP�NPSF�MBUFS�UIBU�ZFBS�JO�"MFYJT�3PUFMMB�T�Brussels Sprout 
2.2 (1981):
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� PO�UIF�NFBEPX��� JO�GBEJOH�MJHIU
� IFS�XPSO�KFBOT�USJNNFE��� UIF�TXJSM�PG�B�USPVU
� XJUI�2VFFO�"OOF�T�MBDF��� JO�UIF�TIBMMPXT

1SFWJPVT�UP�UIFTF�QVCMJDBUJPOT
�PO�"QSJM����PG�UIF�TBNF�ZFBS
�IF�IBE�TFOU�
BSPVOE�B�MFUUFS�TPMJDJUJOH�DPOUSJCVUPST�GPS�B�OFX�KPVSOBM��Wind Chimes.3 
*UT�HPBM
�IF�TBJE
�XBT�iUP�VTF�UIF�KPVSOBM�BT�BO�JOTUSVDUJPOBM�UPPM�GPS�UFBDI-
JOH�IBJLV�BT�XFMM�BT�B� TIPXDBTF� GPS�QPFUSZ�u4�ăJT� JOTUSVDUJPOBM�VTF�XBT�
NPTU� MJLFMZ�GPS�IJNTFMG�BOE�QPUFOUJBM�SFBEFST�PG�UIF�KPVSOBM
�BT�OP�MPDBM�
HSPVQ�PG�IJT�JT�LOPXO��ăF�đSTU�JTTVF�XBT�NBJMFE�JO�+VOF�PG�������'PS�B�
NBO�XIP�IBE�OPU�ZFU�QVCMJTIFE�IJT�đSTU�IBJLV
�JU�XBT�B�CPME�NPWF��)F�
XPVME�FWFOUVBMMZ�QVCMJTI� UXFOUZ�FJHIU� JTTVFT
� TIVUUFSJOH� UIF� KPVSOBM� JO�
1989.

4IPSUMZ� BĕFS� FTUBCMJTIJOH� UIF� KPVSOBM
� IF� FTUBCMJTIFE�8JOE� $IJNFT�
1SFTT��*UT�đSTU�UJUMF�XBT�#PC�#PMENBO�T�Eating a Melon
�XIJDI�BMUIPVHI�JU�
XBT�EBUFE�����
�NPTU�MJLFMZ�EJEO�U�BQQFBS�VOUJM�FBSMZ������EVF�UP�QSJOU-
er problems.5�ăF�QSFTT��GPVSUI�UJUMF�XBT�3PUI�T�PXO�Behind the Fireflies 
	����

� B� TBEEMF�TUBQMFE� DIBQCPPL� PG� UIJSUZ� QBHFT��ăF� DIBQCPPL�XBT 
JOTQJSFE�CZ�B�WJTJU�UP�UIF�$JWJM�8BS�CBUUMFđFME�PG�"OUJFUBN��ăF�CPPL�T�
QSPTF� JT� DPNQPTFE� PG� FYDFSQUT� GSPN� DPOUFNQPSBSZ�$JWJM�8BS�XSJUJOHT�
BT�XFMM�BT�3PUI�T�PXO�EFTDSJQUJPOT�PG�UIF�CBUUMF
�XIJMF�UIF�IBJLV�SFDPVOU�
B� WJTJU� UP� UIF�CBUUMFđFME� JO� UIF�QSFTFOU�EBZ��'PS� FYBNQMF
� B�RVPUF� GSPN 
1SJWBUF�%BWJE�$��ăPNQTPO�PG�UIF�6OJPO�TJEF


"MM�XFSF�DBMMJOH�GPS�XBUFSw
�CVU�OPOF�XBT�UP�CF�IBE��8F�MBZ�UIFSFw��8IJMF�
CVMMFUT�TOJQQFE�UIF�MFBWFT�GSPN�B�ZPVOH�MPDVTU�USFF�HSPXJOH�BU�UIF�FEHF�PG�
UIF�IPMMPX�BOE�QPXEFSFE�VT�XJUI�GSBHNFOUT
�XF�IBE�UJNF�UP�TQFDVMBUF�PO�
NBOZ�UIJOHTw�PO�UIF�JNQBUJFODF�XJUI�XIJDI�NFO�DMBNPS
�JO�EVMM�UJNFT
�UP�
CF�MFE�JOUP�B�đHIU�6

JT�GPMMPXFE�CZ�3PUI�T�IBJLV�

XBWFT�PG�TVNNFS�IFBU
DPXT�IVEEMF
CFOFBUI�B�TZDBNPSF
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ăF� TUSBUFHZ� JT� TJNJMBS� UP� UIF� POF� #BTIʹ� FNQMPZFE� JO� IJT� Oku no 
Hosomichi 	/BSSPX�3PBE� UP� UIF� *OUFSJPS

� B� SFDPVOUJOH� PG� IJT� USJQ� UP 
IJTUPSJD� QPFUJD� QMBDFT
� UIBU� IF� QBJSFE�XJUI� IJT� PXO� QSFTFOU�EBZ� IBJLV� 
3FWJFXFS�,FJUI�4PVUIXBSE
�JO�B�SFWJFX�PG�Behind the Fireflies in Inkstone 
����	����

�EJEO�U�CFMJFWF�JO�UIF�TUSBUFHZ�T�FĈFDUJWFOFTT
�OPUJOH�i6OGPSUV-
OBUFMZ
�SFNPWFE�GSPN�UIBU�DPOUFYU�<UIF�IBJLV>�CFDPNF�TP�BNCJHVPVT�UIBU�
XF�BSF�IBSE�QSFTTFE�UP�SFBMJ[F�UIFZ�IBWF�BOZUIJOH�UP�EP�XJUI�B�CBUUMFđFME�u�
Raymond Roseliep, in Modern Haiku������	����

�BQQSFDJBUFE�UIF�QBJS-
JOHT��i8F�GFFM�PVSTFMWFT�JO�UIF�QBTU�BOE�JO�UIF�QSFTFOU�BU�POF�BOE�UIF�TBNF�
UJNF��4VDI�VOJUZ�JT�XIBU�XF�BSF�BMM�USZJOH�UP�BDIJFWF�JO�PVS�IBJLV�u�"�GBJSFS�
KVEHFNFOU�JT�QSPCBCMZ�TPNFXIFSF�JO�CFUXFFO��8IJMF�UIF�KVYUBQPTJUJPO�
PG� UIF� IPSSPST� PG�XBS� BOE� UIF� CBUUMFđFME�T� QFBDFGVM� QSFTFOU�EBZ�XPPET�
BOE�DPSOđFMET�NBLFT�GPS�JOUFSFTUJOH�QPFUJD�DPNNFOUBSZ
�TPNFUJNFT�UIF 
KBSSJOH�CBDL�BOE�GPSUI�CFUXFFO�UXP�UJNF�QFSJPET�DBO�MFBWF�B�SFBEFS�EJT-
DPOOFDUFE�GSPN�CPUI��*O�#BTI �́T�DBTF
�IF�XBT�USZJOH�UP�đOE�VOJUZ�CFUXFFO�
IJT�PXO�QPFUSZ�BOE�UIBU�PG�UIF�QBTU�NBTUFST��3PUI�TFFNT�UP�CF�TQFBLJOH�
NPSF�PG�EJĈFSFODF�UIBO�TJNJMBSJUZ��ăBU�TBJE
�JU�JT�BO�FOKPZBCMF�WPMVNF�

5XP�PUIFST�	XJUIPVU�UIF�BDDPNQBOZJOH�QSPTF
�

� BDSPTT�UIF�TUJMM�DPSO��� UISPVHI�IB[Z�TUJMMOFTT
� UXP�NPVSOJOH�EPWFT��� B�CSBTT�DBOOPO�QPJOUT
� JO�TVEEFO�ĔJHIU���� BU�UXP�MPWFST

*O� ����� 3PUI� QVCMJTIFE� B� TIPSU� TFRVFODF� XJUI� B� TJNJMBS� FNQIBTJT� JO�
Modern Haiku 14.1 (1983). 

Gettysburg, 1982

XBMLJOH�UIF�LOPMM
XIFSF�HSFBU�HSBOEGBUIFS�GFMM
JO�NZ�QPDLFU�UIF�XFJHIU
PG�B�NJOOJF�CBMM�7 

UIJT�IFBU��
IFSF�BOE�UIFSF
UIF�SFE�DMPWFS
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TJUUJOH�JO�UIF�TIBEF�
IFBU�XBWFT
GSPN�UIF�DBOOPO�CBSSFM

BDSPTT�UIF�DPSOđFME
TJMFODF
PG�B�TUPOF�CVHMFS

*O�UIF�đSTU�QPFN
�UIF�.JOJÊ�CBMM�	B�IPMMPX�CBTFE�CVMMFU
�JT�B�HPPE�MJOL�
CFUXFFO�UIF�UXP�FSBT��3PUI�LFFQT�UIJT�GPDVT�CZ�OPU�HPJOH�PVUTJEF�PCKFDUT�
UIBU�FYJTUFE�JO�CPUI�UJNF�QFSJPET��

ăF�TBNF�ZFBS�BMTP�TBX�QVCMJDBUJPO�PG�IJT�TFDPOE�DPMMFDUJPO
�The Way 
the Wind (1983).8�"� TNBMM� DIBQCPPL�PG� UXFOUZ�UXP�QBHFT
� JU� DPOUBJOT�
đĕFFO�IBJLV��*U�JT�EFEJDBUFE�i5P�)FS
u�QSFTVNBCMZ�IJT�XJGF�#POOJF��'PS�
TPNFPOF�XIP�IBE�POMZ�CFFO�XSJUJOH�IBJLV�GPS�UXP�PS�UISFF�ZFBST
�3PUI�T�
WPJDF�JT�SFNBSLBCMZ�NBUVSF�
 
 passing rainveil   evening star
� IFS�TJHI�DMPVET��� JO�MJOF�XJUI�UIF�MBNQ
� UIF�XJOEPX�QBOF���� JO�IFS�XJOEPX

3PUI�JODMVEFT�B�GFX�FSPUJD�QPFNT�BT�XFMM
�TVDI�BT�

DPNJOH�CBDL�UP�JU
UIF�CJSUINBSL
PO�IFS�UIJHI

8SJUJOH�B�NJYFE�SFWJFX�JO�Inkstone�����	����

�,FJUI�4PVUIXBSE�	BĕFS�
EJTDVTTJOH�UIF�EJċDVMUZ�PG�XSJUJOH�MPWF�QPFUSZ
�FTQFDJBMMZ�IBJLV
�XBT�EJT-
BQQPJOUFE�UIBU�TPNF�PG�UIF�IBJLV�EJEO�U�JOEJDBUF�MPWF�FYDFQU�UISPVHI�UIF�
DPOUFYU�PG� UIF�DPMMFDUJPO� JUTFMG� 	J�F�� iBĕFSOPPO�TVO���IFS�BQSPO�TBHHJOH�
��XJUI�QFBSTu

�BOE�IF�GFMU� UIBU� JO�B� GFX�IBJLV�3PUI� MFBOFE�UPP�IFBWJMZ 
PO� iUIF� LJOE� PG� DPNQBSJTPO� CFUXFFO� UIF� PCKFDU� PG� IJT� BĈFDUJPO� BOE 
WBSJPVT�QIFOPNFOB�JO�OBUVSF�QPQVMBS�JO�3PNBOUJD�UJNFTu�	J�F��iQBTTJOH�
SBJOWFJMu
��:FU�IF�FOKPZFE�TFWFSBM�PG�UIF�IBJLV
�JODMVEJOH�UIF�UJUMF�QPFN�
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UIF�XBZ�UIF�XJOE
BSSBOHFT�IFS�IBJS
w�SFBSSBOHFT�JU

Robert Spiess, in Modern Haiku������	����

�FOKPZFE�UIF�DPMMFDUJPO�BOE�
OPUFE� UIBU
� EFTQJUF� UIF� BQQFBSBODF� PG� iIFSu� JO� FBDI� PG� UIF� QPFNT
� UIF 
DPMMFDUJPO�OFWFS�HPU�NPOPUPOPVT��)F�DPODMVEFE�IJT�CSJFG�SFWJFX�CZ�DBMM-
JOH�UIF�DIBQCPPL�i���CFBVUJGVMMZ�SFTFSWFE�MPWF�IBJLV�u�1FSIBQT�UIF�NPTU�
GBWPSBCMF�SFQPSU�XBT�BO�)POPSBCMF�.FOUJPO�JO�UIF�BOOVBM�)BJLV�4PDJFUZ�
PG�"NFSJDB�T�.FSJU�#PPL�"XBSET�

ăF�GPMMPXJOH�ZFBS�3PUI�QVCMJTIFE�IJT�UIJSE�DIBQCPPL
�Touching the 
Stone Ax� 	����

� BMTP�QVCMJTIFE�CZ�IJT�PXO�8JOE�$IJNFT�1SFTT�9 The 
DIBQCPPL� JT� UIJSUZ�UXP� QBHFT
� BOE� DPOUBJOT� QSPTF� BOE� UIJSUFFO� IBJLV�
GSPN�IJT�SFBEJOHT�BOE�BU�MFBTU�POF�USJQ�UP�"NFSJDB�T�TPVUIXFTUFSO�EFTFSU��
ăF�SFBEJOHT�BSF�WBSJFE��FUIOPMPHJDBM�TUVEJFT�PO�OBUJWF�QFPQMFT�BT�XFMM�BT�
USBWFMPHVFT��ăFTF�BSF�QBJSFE
�JO�B�GBTIJPO�TJNJMBS�UP�Behind the Fireflies, 
XJUI�IJT�IBJLV��3PUI�EPFTO�U�EFMWF� JOUP�UIF�OBUJWF�QFPQMF�T�DVMUVSF�BOE�
IPX�JU�NJHIU�JOUFSTFDU�XJUI�IJT�PXO��*OTUFBE
�UIF�QPFNT�BSF�USBWFM�QPFNT
�
BOE�UIF�QSPTF�DPMPST�UIF�TFUUJOHT�JO�UIF�XBZ�UIF�QSPTF�PG�B�USBWFM�IBJCVO�
NJHIU��ăF�QSPTF
�i.PVOUJOH�B�TBOE�TMPQF�EFFQ�JO�UIF�DBOZPO
�XF�DBNF�
VQPO�BO�BMDPWF�XIPTF�XBMMT�PODF�TFSWFE�BT�DBOWBT�GPS�B�QSJNJUJWF�*OEJBO�
BSUJTU
u�JT�QBJSFE�XJUI�3PUI�T�IBJLV�

XJOE�JO�B�IJHI�BSDI
UIF�LBDIJOB�T�GPPU
                         is raised

5XP�PUIFST�	XJUIPVU�UIF�BDDPNQBOZJOH�QSPTF

�JODMVEJOH�UIF�UJUMF�QPFN�

� OPPO�TVO��� UPVDIJOH�UIF�TUPOF�BY
� BDDFOUJOH�TUSJLF�NBSLT��� NZ�QBMF�đOHFST
� PO�UIF�UVSRVPJTF�DPSF

3FWJFXFS�$IVDL�#SJDLMFZ
� JO�Modern Haiku������	����

� JODMVEFE�UIF�
DPMMFDUJPO� JO� B� KPJOU� SFWJFX�XJUI�3VUI�:BSSPX�T�Down Marble Canyon 
	8JOE�$IJNFT�1SFTT
�����

�OPUJOH�UIBU�CPUI�XFSF�iCPPLT�PG�IBJLV�SF-
MBUJOH� UIFJS� BVUIPS�T� KPVSOFZT� JOUP� UIF�EFTFSU� DBOZPOT�PG� UIF�"NFSJDBO�
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8FTU�u�0G�UIF�UXP
�IF�QSFGFSSFE�:BSSPX�T
�QPJOUJOH�PVU�UIBU�JUT�JNNFEJBDZ�
XBT�NPSF�TBUJTGZJOH�UIBO�3PUI�T�JOUFMMFDUVBMJ[BUJPOT��4UJMM
�IF�GPVOE�NBOZ�
PG�UIF�IBJLV�iXJUUZ�BOE�UIPVHIU�QSPWPLJOH�u

ăF�QFSJPE�PG������UP������XBT�UIF�NPTU�GFSUJMF�QFSJPE�GPS�3PUI��0G�
IJT�POF�IVOESFE�BOE�đĕZ�FJHIU�SFDPSEFE�IBJLV
�POF�IVOESFE�BOE�UISFF�
	���
�XFSF� QVCMJTIFE�EVSJOH� UIBU� QFSJPE��0WFS� UIF�OFYU� GFX� ZFBST� IF�
QVCMJTIFE�POMZ�B�IBOEGVM�PG�IBJLV��0OF�TVTQFDUT�UIF�QSPEVDUJPO�PG�UIF�
KPVSOBM�XBT�HFUUJOH�UP�IJN��JU�JT�XPSUI�OPUJOH�UIBU�Wind Chimes was pro-
EVDFE�XJUIPVU�UIF�BJE�PG�B�DPNQVUFS��)F�IBE�JO�MBUF������DPOđEFE�UP�
3PTFMJFQ�UIBU�IF�GFMU�UIF�RVBMJUZ�PG�UIF�XPSL�TVCNJUUFE�UP�Wind Chimes 
XBT�TMJQQJOH��"EEJUJPOBMMZ
�3PUI�T�đSTU�NBSSJBHF�XBT� JO� USPVCMF
�BOE�IF�
XPVME�TIPSUMZ�EJWPSDF��

0OF�CSJHIU�OPUF�XBT�IJT�SFUJSFNFOU�JO������GSPN�TDIPPM�BENJOJTUSB-
tion.10� 5P� DFMFCSBUF� UIF� FWFOU
� IBJLVJTU�$BSPM�8BJOXSJHIU� SFBDIFE� PVU�
UP�GPSUZ�UXP�QPFUT�QVCMJTIFE�JO�Wind Chimes. The result was a presen-
UBUJPO� CPPL
� QSJOUFE� BOE� CPVOE� CZ� 3PE�8JMMNPU�T� #VSOU� -BLF� 1SFTT
�
titled Shack Talk�JO�SFGFSFODF�UP� UIF�PVU�CVJMEJOH�PO�3PUI�T�QSPQFSUZ�
GSPN�XIJDI�IF�FEJUFE�UIF�KPVSOBM��*O�B�OPUF�UP�+FSSZ�,JMCSJEF
�POF�PG�UIF 
DPOUSJCVUPST
�8BJOXSJHIU�XSPUF��i)BM�XBT�TVSQSJTFE���WFSZ�QMFBTFE�u

8IJMF� 3PUI� XPVME� DPOUJOVF� UP� QVCMJTI� UIF� PDDBTJPOBM� IBJLV� JO 
KPVSOBMT
� IF� EJEO�U� QVCMJTI� NVDI� NPSF� VOUJM� IJT� đOBM� DIBQCPPL
� Her 
Daughter’s Eyes, in 1990.11 ăF�DPMMFDUJPO�DPOUBJOT�FJHIUFFO�IBJLV
�TFWFO�
PG�XIJDI�IBE�CFFO�QVCMJTIFE�BT�UIF�TFRVFODF�i)BJLV�GPS�-BVSB�+PZu�JO�
Frogpond 11.2 (1988).

ăF�CPPL� JT� BMTP�EFEJDBUFE� UP� i-BVSB� +PZ
u�QSFTVNBCMZ�3PUI�T� HSBOE-
DIJME
� BOE� JU� SFMBUFT� BO� BEVMU� BOE� DIJME�T� PVUJOH� TFRVFODFE� BT� B� EBZ� JO�
UIF�XPPET��"T�SFWJFXFS�1BUSJDJB�/FVCBVFS�XSPUF�JO�Modern Haiku 22.3 
	����

� JU� JT� B�EBZ�PG� iRVJFU� KPZ�BOE�QPJHOBOU� TPSSPX
�PG�EJTDPWFSZ�BOE�
SF�EJTDPWFSZ
�PG� MPWJOH� BOE� MFUUJOH�HP�u�ăFSF� JT� B�RVJFUOFTT� UP�NBOZ�PG�
UIF�QPFNT�XIJDI�MFOET�B�HFOUMFOFTT�UP�UIF�SFMBUJPOTIJQ��HSBOEGBUIFS�UP�
HSBOEEBVHIUFS��"�GFX�GBWPSJUFT�

� IFS�CSFBUI�JOUP�NJTU����� MBTU�HFFTF�OPSUIXBSE��
� OPU�B�USBDF�SFNBJOT��� *�MFU�IFS�XJO�PVS�SBDF
� PG�UIF�XJOUFS�TXBOT���� UP�UIF�DMJNCJOH�USFF
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� FHH�CSPLFO���� QJHHZCBDL�VQ�UIF�TUBJST��
� TIF�MPPLT�UP�NF��� PO�IFS�CFE
� GPS�UIF�TPOH���� UIF�XIJUF�CFBS�XBJUT

/FVCBVFS�FOET�IFS�SFWJFX�CZ�OPUJOH
�i*U�IBT�CFFO�TFWFSBM�ZFBST�TJODF�)BM�
3PUI�JOGPSNFE�VT�UIBU�A�w�JU�JT�UJNF�UP�NPWF�PO
��XSPUF�UIF�MBTU�QBHF�JO�
UIF�đOBM�JTTVF�PG�8*/%�$)*.&4
�BOE�VOPCUSVTJWFMZ�EJTBQQFBSFE�GSPN�
UIF�IBJLV� TDFOF��8JUI� UIF�QVCMJDBUJPO�PG�)FS�%BVHIUFS�T�&ZFT
�XF� BSF�
TVEEFOMZ�BXBSF�UIBU�XF�IBWF�NJTTFE�IJT�HFOUMFOFTT�BOE�VOBTTVNJOH�JOUFH-
SJUZwu�ăF�WPMVNF�FBSOFE�B�4FDPOE�1MBDF�JO�UIF������)BJLV�4PDJFUZ�PG�
"NFSJDB�.FSJU�#PPL�"XBSET�

3PUI�T�IBJLV�PVUQVU�BĕFS������XBT�GPVS�TUBOEBMPOF�IBJLV
�UXP�MJOLFE�
WFSTF� DPMMBCPSBUJPOT
� BOE� B� TJOHMF�IBJCVO� JO�������"ĕFS� UIJSUZ�OJOF� UJ-
UMFT
� UIF� MBTU�OJOF�GSPN�"OOF�.D,BZ
�3PUI�DMPTFE�8JOE�$IJNFT�1SFTT�
JO�������"ĕFS�IBJLV�IF�UPPL�VQ�QIPUPHSBQIZ�BOE�XSPUF�TFWFSBM�CPPLT�
PO�UIF�IJTUPSZ�BOE�GPMLMPSF�PG�.BSZMBOE�T�&BTUFSO�4IPSF�12 He married 
BHBJO
�CVU�VOGPSUVOBUFMZ� UIF�VOJPO�XBT� TIPSU� MJWFE
�BOE�UIF�DPVQMF�EJ-
WPSDFE�JO�������3PUI�QBTTFE�BXBZ�PO�+BOVBSZ��
�����
�BĕFS�B�MPOH�CBUUMF�
XJUI�DBODFS�

Notes:
ăBOLT� UP� -PSBT� $PMMFHF� GPS� BDDFTT� UP� UIF� 3PTFMJFQ� MFUUFST
� BT� XFMM� BT 
.JDIBFM�%ZMBO�8FMDI�BOE�#JMMJF�8JMTPO�GPS�VTF�PG�UIFJS�MJCSBSJFT�

1�4PNF�DPOGVTJPO�IFSF��)JT�0CJUVBSZ
�XSJUUFO�CZ�IJT�GBNJMZ�MJTUT�BEWBODFE�TUVEJFT�
BU�6OJW��PG�.BSZMBOE
�IPXFWFS�IJT�QVCMJTIFS�PG�IJTUPSJDBM�OPO�đDUJPO
�4FDBOU�1VC-
MJTIJOH
�MJTUT�-FIJHI�6OJWFSTJUZ�

2�3PU������	6TJOH�-PSBT�$PMMFHF�DBUBMPHJOH�PG�3PTFMJFQ�3PUI�MFUUFST
�
3�4FF�.JMMFS
�1BVM��i#SJFG�)JTUPSZ�PG�8JOE�$IJNFT�	����m����
u�JO�Modern Hai-

ku 52:2.
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4 Rot 1-59.
5 Rot 1-45.
6�3PUI
�)BM��Behind the Fireflies��(MFO�#VSOJF
�.E���8JOE�$IJNFT�1SFTT
�������
7�3PUI�XBT�QSPCBCMZ�HVFTTJOH�BU�UIF�TQFMMJOH��*O�GBDU�UIF�IPMMPX�CBTFE�CVMMFU�XBT�

OBNFE�GPS�JUT�JOWFOUPS
�UIF�'SFODINBO�$MBVEF�­UJFOOF�.JOJÊ�
8�3PUI
�)BM��The Way the Wind��(MFO�#VSOJF
�.E���8JOE�$IJNFT�1SFTT
������
9�3PUI
�)BM��Touching the Stone Ax��(MFO�#VSOJF
�.E���8JOE�$IJNFT�1SFTT
������
10�3PCFSU�4QJFTT��QPFN�JODMVEFE�B�IFBEOPUF��i"�3IZNFE�-FUUFS�UP�)BM�GPS�IJT���

+VOF������3FUJSFNFOU�u�8IJMF�UIBU�JT�UIF�POMZ�OPUF�UIBU�HJWFT�B�EBUF
�TFWFSBM�PUIFST�
mention retirement.

11�3PUI
�)BMM��Her Daughter’s Eyes��(MFO�#VSOJF
�.E���8JOE�$IJNFT�1SFTT
������
12 Conversations in a Country Store��4BMJTCVSZ
�.E���4FDBOU�1VCMJTIJOH
�������You 

Can’t Never Get to Puckum��7JFOOB
�.E���/BOUJDPLF�#PPLT
�������Now This is the 
Truth… and Other Lies.�7JFOOB
�.E���/BOUJDPLF�#PPLT
�������Murder On Delmar-
va��7JFOOB
�.E���/BOUJDPLF�#PPLT
������


